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mengesetzten (cOvdetov) und gefertigten (mhaotév) Artefakt,
dem oxedos (hier wohl in der Hauptsache Gerit und vielleicht
auch Gebiude). Wir haben eine genaue Ubereinstimmung mit
der Stelle (2) aus dem VII. Brief.
4. Rep. X 601d 1—4: épetd) ol xdAhog nal dpdétre Exdo-
tou axelovg xal Cpov xal mpdews
5. Georg. 506d 5: dpeti) éxdatou, xal oxebovg xal oHpa-
tos xal Juyijc ad xal {gov mavtde

Beide Male, in (4) und (5), wird das unbelebte oxefoc neben
die lebenden Wesen gestellt.

Endlich sei nach Aritoteles (Rhet. I, 5 p. 1047b 6)
angefiihrt, wie der Sophist Protagoras die grammatischen
Geschlechter der Substantiva bezeichnete: &poeva xal dMAea xal
oxnedy).

Bonn Oskar Becker

Words for ‘soul’, ‘heart’ and ‘mind’
in Aristophanes

This is a study of vy, Ovpds, xapdic, @piv/@péves
and vobg. The meanings of these words by origin and later
development have been much discussed by Homeric scholars
and others interested in the evolution of Greek thought about
the human personality 1): my present very limited purpose is
to consider the various ways in which they enter into the multi-
farious vocabulary of Aristophanes, and to ask what light an
analysis of his usage throws on their currency and connota-
tions in the later fifth and very early fourth centuries 2).

1) See, for instance, Bruno Snell, Die Entdeckung des Geistes3, I
(1956; English edition, 1953); R. B. Omans, The Origins of European
Thought .. .2 (1954), index, svv.: these works refer to some important
earlier studies.

2) This paper was first read to my colleagues in Umversxty Col-
lege London, and I am grateful for additional references, and comments
based on parallel studies of other authors, especially to Professor T.B.L.
Webster: cf. his article on‘Soul and Mind in Greek Tragedy’ in JHS 77,
Part I (forthcoming). A brief recent survey of work on the language of
Aristophanes is given by K. ]. Dover, in M. Platnauer (ed.), Fifty Years
of Classical Scholarship (1954), 99.
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Aristophanes gives us samples of many different styles or
idioms; but the usage of the five words which concern us here
can conveniently be considered under three main headings. In
the first place, vob¢ commonly, and the other words occasio-
nally, appear in phrases where context and parallels suggest
that we are dealing with the familiar language of everyday
use: an obvious case is wpoaéyety TV vodv. Secondly, quotation
and parody bring in some of the special idioms of poetry,
especially Euripidean tragedy; with these passages belong
others where Aristophanes follows poetic and not normal con-
ventions, as he does most obviously in lyrics; and others still,
where, if we cannot speak precisely of parody or burlesque,
the choice of language is satirically appropriate, as in parody
and burlesque, because of a particular set of associations: I
mention a passage which must later be discussed, Birds 1553 ff.,
with its complex word-play on vy} and Juyaywyel Zwrpdtg.
Thirdly, Aristophanes coins and distorts phrases as he coins
and distorts words; and it seems justifiable to isolate a small
group of passages as characteristic products of comic fantasy:
for example, Wasps 648 f. ... a good fresh-chiselled millstone
which can pulverize my thymos’, where the metaphorical hard-
ness of angry resolution is fancifully equated with the real and
familiar hardness of grain. The attempt to evaluate Aristo-
phanes’ linguistic subtleties can fail in opposite ways: when
we lose the point of a passage for lack of evidence, or read too
much into it from what there is — much must therefore remain
uncertain. In so far as the language of the comedies reflects
that of the world around them, we can hope for a few details
to supplement our other knowledge; and this study is presented
in the hope that a full collection will make some of them a
little clearer.

I. ‘Soul’, ‘heart’ and ‘mind’ in everyday language.

From the evidence of Aristophanes (which is admittedly
limited and tenuous) there seems to be nothing to show that
any of the words here discussed except nous had a significant
range of use or meaning in the everyday vocabulary: it was
hardly to be expected. If we attempt more precise English
equivalents than the very rough ‘soul’, ‘heart’ and ‘mind’,
psyche stands for ‘life’, and is an expression for ‘courage’ or
the seat of courage; thymos stands for ‘anger’ and ‘desire’;
nous for ‘attention’, ‘sense’ or ‘intelligence’, and ‘purpose’ —
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we may probably add ‘meaning’ and ‘attitude’ as other func-
tions. Kardia is a physical organ, and a centre of emotion;
current speech seems to have had expressions for the effects
of emotions on the heart analogous to those of poetry, and,
not surprisingly, absent from plain prose. Two particular
points to notice are occasional survivals (or developments) of
Homeric idioms; and the use in balanced phrases of psyche
‘character’ parallel to tropoi, phrenes ‘good sense’ coupled with
nous, and nous ‘attitude’ opposed to physis: this suggests the
influence of a more formal style, that of rhetoric or poetry. We
now turn to details.

A. PSYCHE

(i) ‘Life’: psyche can be said to correspond to ‘life’ where
its loss (i. e. death) is hazarded.: (a) xwduvebwy mepl g duyijs
Pl. 524 is a current phrase showing this sense, paralleled, for
instance, by Antiphon 2. i. 4—5, Thuc. 8. 50, Lys. 22. 20.
Similarly, tov mepl JuyTjs Spdpov Spapety W. 375 f., which re-
veals its Homeric ancestry in X. 161 mepl doyvis Béov “Extopo,
and is paralleled by Plato, Theaet. 173 a moAAdxig 3¢ %ol mepl
Juydic 6 Spbpog ‘a matter of life and death’; Euripides gives
a poetic version at Or. 878, as van Leeuwen aptly observes.
(b) xaitor A ye v dualy duyAyv éyd Ach. 357, cf. @ukoduyie,
-etv; Lys. 6.43 has oooag tv abtod Quyiyv Etépwy Sd talbte
drrobavévtwy. .

(i1) ‘Courage’ or seat of courage: Yuyiyv &ptotog Kn. 457,
P. 675, cf. Cl. 1048 f. The phrase is otherwise known from
Tragedy (A. Pers. 442, E. Hec. 580), but the three contexts do
not suggest parody, and prose admits similar expressions: e. g.
xpduator tyy duyay Thuc. 2. 40. 3, cf. Hdt. 3. 108, Lys. 20. 29.

(iii) ‘Character’: t@v T abd yepbvtwy olda tag $uyag Ach. 375,
in an oration, and parallel with Tod¢ e ydp Tpérovg Todg MY
dypolxwy olda 370 f.; perhaps therefore an affectation of rhe-
torical style.

B. THYMOS

(i) ‘Anger’: of 8¢ oxdmrovs’, v’ éyd yeddow xal tov Bupdv
ratabdpar W, 567: for xatabécbar as opposite of éyelpetv cf.
Thuc. 1.121. This phrase appears elsewhere in a comic develop-
ment, B. 401 tov Bupdv xatdbov wddag mapd Ty dpyiv Gomep
émMtng: as it were ‘ground your anger’, like ‘ground your
arms’; for this development, we may perhaps compare €x0pav
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aviévtag Thuc. 3.10.4, with the comic metaphor of s épyfjs
dAlyov Tév wéAhom’ dveipev W. 574. _

(i) ‘Desire’: tdg 1€ OUAES . . . domdoaatar Bopdg Mty éow
moAkootd Xpéve P. 559, is said by the chorus of farmers. Oupég éot,
here parallel to Boddopar 557, is 2 Homeric idiom (e. g. Y. 349),
surviving in later verse, and perhaps occasionally used in the
spoken language as a synonym for émbupeilv. Cf. especially
Hdt. 1.1 dveéobou tdv poptivy tdv opt 7v Bupds pditote, a comic
fragment, Theopompus 32 K motoe &’ 6néaoy &v aot Bupdg ) and
Xen. Cyr. 3. 1. 37 ameladvete dmov dpty HBupdg.

C. KARDIA

(i) physical beart: Frogs 482—4 (bis). Dionysus, faint
with fright, wants a sponge laid over his heart, which turns
out to have sunk not to his boots, but elg ™y xdtw xoAlav.
Radermacher’s note discusses the background of this piece of
popular therapeutic and the joke it leads to. Kardia should
not be taken as ‘stomach’ or part of the stomach here or else-
where in Aristophanes, pace van Leeuwen and Starkie on Ach.
12; on its medical sense at Thuc. 2. 49, which has suggested
this, see D. L. Page, CQ n. s. 3 (1953), p. 100: even there
‘heart’ is likely.

(ii) heart as emotional centre: Apart from its activities in
the passage above, the Aristophanic heart also ‘leaps’ with
anticipation (nnd&v Cl. 1391), a disappointment ‘shakes’ it
(Boetoe Ty x. Ach. 12), desire ‘strikes’ it (1)) x. émdtale Frogs
54). These phrases look colloquial from their contexts, and
for ‘leaping’ there are parallels at Eur. Ba. 1288 (mhdnp’ &xet),
and, for instance, Plato, Ion 535 ¢, Smp. 215 e. (b) Grief is
expressed in metaphors of biting and burning. daxelv Ty xapdiay
W. 375 is paired with tv mepl Juydjc Spbpov Spapetv and like it
is probably a current expression with alongancestry: cf. Hesiod,
Erga 451, and Q.129 o9y &eat xpadinv. G. P. Anagnostopoulos,
Athena 36 (1924), p.43 notes also pm3’ oftw oceavtdv Eobie
W. 287 £., and Mod. Gk. p1 tpii v rapdio cob. oo 37) 8édny-
pat v épautod xapdiay Ach. 1 is paralleled in Tragedy (e. g. Eur.
Alc. 1100), but also by Alkibiades’ highflown language at
Plato, Smp. 218 a, and therefore should represent emotional
but not specifically poetic language. &AX> & KXeovinm xdopot
v xapdlay Lys. 9 is a doubtful candidate for inclusion here. The
phrase may have been made for the alliteration; ,ungewdhn-
lich“ comments Wilamowitz ,der Tragddie aber fremd€.
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(c) éx tijg napdlog (pthetv) Cl. 86 is possibly a current version of
éx Bupob (paéewv) 1. 343 and later verse. In the same sense we
find éx t7jg Quyfic Xen. Oec. 10. 4, &nd tijg duyfc Theophr.
Char. 17. 4, amd napdlag Theocr. 29. 4, and Mod. Gk. €€ g
napdlog.

D. PHRENES, coupled with noxus

The combination vody &xetv ... xal gpévag Thes. 291 appears
in a burlesque prayer as a stronger form of vodv Eyew; cf.
Dem. 18. 324 & mdvteg feol . . . todtorg Pedtiow twve vodv wal
ppévag 8vBelvte and [25]. 33. In lyrics we have Frogs 534, and the
variant @pévag Eyovox xal moldmhoxov vévpa Thes. 462. (b) Lys.
432 od yap poyAdy 8et pdAdov 7) vob xal @pevdy, cf. Cratinus 65K
(~ Eupolis, Demoi 9 D. 7/Page, Lit. Papyri, no. 40). The
combination is hardly poetic: perhaps it had a limited currency
in elevated or emotional discourse3).

E. NOUS

(i) ‘attention’: mpocéyety tdv vodv. I use this translation
because ‘mind’ would be a little misleading: the sense is nearer
‘attend to’ than ‘think about’. 16 examples are obtainable from
O. J. Todd’s Index Aristophaneus: the order is reversed at
Cl. 575 and 1401 only, and only at 1401 is the phrase broken.
It is common in prose, but apparently avoided in this form
by Tragedy. Lysias, for instance, has 9 examples (D. H. Hol-
mes, Index...): he also inverts the phrase (10. 10) and breaks
it (28.7). Tragedy uses vodv €xewv in the same sense (cf. E.
Or. 1181 3ebpo vodv &xe with Cl. 575 8ebpo tdv volv mpoaéyete);
and Euripides goes so far as Tdv vodv mtpdg adtdy odx Exwv, éxeloe €
Ph. 1418, cf. Thuc. 7. 19. 5, Cratinus 181 K. T'wo other phra-
ses with a similar use of nous may perhaps be added: mod tdv
voOv Exetg; “What are you thinking of?” Ekkl. 156, and tdv voiv
pov mpoadyer W. 697.

(i) ‘sense’, ‘intelligence’: vobv Eyewwv meaning ‘to have
sense’, ‘be right’ is common to prose and verse; the phrase
usually implies no more than ‘common sense’ in Aristophanes:
of persons, W. 1440, B. 1371, Ekkl. 433, 777 and frg. 969
Hall-Geldart (if genuine); and of actions, Frogs 696. At Cl.

3) Phrenes was apparently current in idioms corresponding to Eng-
lish ‘take leave of one’s senses’: cf. Eupolis 357 K palvetal te xal napappet
@y @pev@y, Hdt. 3.155 &xmiéetv tdv @pevdv, Lys. frg. 90 mapadiditely
t@v ¢. Cf. also Andocides 2.7 ovpgops T@v .
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843 f. dvdpag deklodg xai vody Eyovtag, said of Socrates and Com-
pany, may rather mean ‘with intelligence’; and a more refined
use of the phrase is perhaps reflected in two remarks of the
literature-loving Dionysus: Frogs 1396 (discussed by Rader-
macher) metfd 3¢ xo0pdv dont xal vody odx Exov ... vacuous and
without reason’ and 1439 yélowov &v @aivotto® voly 8’Eyet
tlvee; ... ‘but what reason is there in it?” A similar and ap-
parently current phrase is vodv xextijobou Ekkl. 747, cf. Plato,
Laws 887 e. (b) vo0g &veou is known from Tragedy (e.g. S.
El 1328, E. Hip. 920), but apparently a colloquial phrase at
Ekkl. 856 ‘Not if there is any sense in them’, Lys. 572, Ach. 556
and Kn. 1121 “You have no sense in your long hair’ (c) pndevi
ady v§ Cl. 580 is ‘senselessly’; cf. Plato, Crito 48 c.

(112) ‘Purpose’, ‘plan’: This sense is clear in xatd voOv:
with mpdttety Kn. 499, 549, P. 762; and with ywpelv P. 940,
cf. Theocr. 14. 57 and Gow’s note. So also in P. 104 f. tiva
voly Zxwv; answered by épvobpevog... . This phrase could
be an unusual substitute for &v v@ &yewv, which is metrically
awkward, as Sharpley notes. It is a short step from ‘inten-
tion’ to ‘(intended) meaning’: Pl. 1080 oid’ olda Tbv volV"
odxét’ abolg Towg elvar pet’ adtijc; Frogs 580 old’ olde Tov
voOy* abe made 100 Adyou — ‘I know your idea’ covers both
cases; and so g 6 vodg; ‘What's the idea?’ Frogs 47; cf.
Hdt. 4.131 énetpmteoy tov véov tdv Stdopévwy. Are these really
colloquial phrases? ol oida at least suggests it (see also Frogs
584, Ekkl. 998); and there are parallels with voetv Cl. 1186,
1381, PL 55 and =ig & Ymnivoie codotiv; P. 127, cf. W. 1073,
B. 994.

(iv) ‘Attitude’: It is perhaps worth noting separately here
PL. 993 f. @AX> odyi vOv 6 Plelupdg Ett Tov vodv Eyet Tov adtdy,
@M mold pebéotnrev mdwo, and B. 371 el 88 v baoy pév
éxBpol, tov 3¢ vobv elowv gidot: ‘if they are natural enemues,
yet they are kindly disposed to us’ — the antithesis suggests
a model in rhetoric or high poetry: cf. S. El. 1023.

II. Poetic language: satirical allusion and word-play.

By reason of the broad definition given above, this group
of passages is numerically the largest, and also, to the present
study, the most interesting. Quotation, parody and burlesque
represent, in different degrees of accuracy, language derived
from particular sources; where the representation has some
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satirical point, we can learn something about the original, as
when a cartoon reveals something we missed in a familiar face.
Thus, when Aristophanes quotes i) tov épév olxet vodv from
Euripides (Frogs 105 = 144 N2), we have, apart from the
fact, the plausible inference that the idiom was striking enough
to be ridiculed in the word-play which follows. Since Aristo-
phanes follows poetic conventions of language both in parody-
ing other poetry and in writing his own, it is convenient also
to consider here passages in poetic style which are not obviously
derivative — for instance, some of the occurrences of phren,
phrenes in lyrics — and to ask in these cases whether the comic
poet makes any special use of traditional materials. Not all
‘derivative’ language is poetic: where not, it is usually more
difficult to identify, but there are a few examples of psyche
and nous which may represent learned idiom, or at least the
sort of pseudo-intellectual language which frequently appears
in the comedies in the mouths of Socrates and Euripides, and
with reference to them and their fellow-spirits: it is hard to
believe that this has not some basis in fact. This therefore is
the place to examine all the passages where our words may
have been chosen to lend point to the satire. Here there is
obviously wide scope for subjective interpretation. The words
for ‘soul’, ‘heart’ and ‘mind’ have at least some currency in
all kinds of fifth-century Greek, and an allusion pointed by
a particular use of one of them will necessarily be less obvious
than an allusion pointed by a word or a form right outside
the normal Attic vocabulary. Even granted that we are right
over some linguistic subtlety, could an audience have appreci-
ated it? Tragic parody, at least, could have been marked by
voice and gesture, as well as by the borrowed plumes of lan-
guage; and what missed the yel@vres M8éws might well have
found its target among the cogol, either at the performance or
in reading the circulated text?).

A. PSYCHE

Psyche occurs in poetic contexts without special emphasis
as a word proper to poetry; but it has also a particular use in
paratragedy to make contrasts with non-literary words and
expressions, and so to satirize the diction of Euripides for false
elevation and its accompanying bathos. The range of meaning

4) Ekkl. 1155 ff.; cf. Frogs 1109 ff., and Dover, op. cit., 101.
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here is ‘life’ or ‘life-soul’; enduring or courageous soul; and
‘character’ — these, we have seen, are meanings also current
in non-poetic language in certain limited uses. Psyche as ‘soul
after life’ appears with specific Homeric reference, and the
play which this meaning admits argues also for the survival of
the traditional associations in common currency; the disem-
bodied psyche is ‘shadowy’, and poets’ psychai flit like ghosts
in the air. Other passages reflect the impact of modern ways of
thought: the Clouds seem to use learned language in talking of
‘the enduring’ as an ingredient of the psyche; psyche, like nous
and phrenes, can be ‘mind’ affected by rhetoric. Poetic and
intellectual language fuse in association with Socrates and
Euripides; the reference of a decision to psyche involves intel-
lectual as well as poetic satire of the tragedian; conversely,
Socrates’ companions are spoken of, with poetic allusiveness,

as psychai sophai.

(i) ‘Life’, ‘Life-soul’: (2) quotations: ¢uyiy &’éfecdwan
P. 1301 = Archilochus 6 D. uyiv for the accepted adtov is
hardly a more poetic version, since ‘saving psyche’ is not
characteristically, poetic: cf. Lys. 6.43, quoted above, p. 207.
Quyad . . . 80avov Thes. 864 = E. Helen 52: ‘life-soul’ stands
for ‘living person’ in the sense that it ‘dies’. (b) burlesque
of Euripides: Cl. 711 ff. Strepsiades complains that the Socratic
bugs Tac mAevpdg dapddmtovaty kel Ty uyiy Exmivovaty xel
todg Bpyetg EEéAwouaty xal TOV Tpwxtdv BloplTTOVALY . . .5 SO
later 717 f. @po0da T& Yphpota, Ppoddn xpowd, @pobdy oy,
@potdn 3°épfds. The clash between subject and metre is rein-
forced by clashes of language, as at Lys. 958 ff. (under [iii]
below): the passages are discussed in this light by C. Jernigan,
Incongruity in Aristophanes (1939) 30 f. For the repeated
¢pabdog a probable source is Hec. 160 f. (Hec. 171 f. ~ CL
1165 £.). Earthy elements in the mixture are obvious; for
xmlvewy in Tragedy, see S. EL 785 f. todpdv éxnivovs’ del oy
dxparov olpe and Ant. 532; dapdémtewy (Frogs 66, with Rader-
macher’s note) and the form ypotd are also poeticisms. Simi-
larly at Frogs 1331 ff., in a pseudo-Euripidean lyric based, it
seems, on Hec. 68 ff., a dream vision is described as duyav
d&puyov Exovte (meaning, as Radermacher says, that it has no
‘life-soul’, but behaves as if alive), and peydioug Gvuyag EXovia.
Here, again with satire of Euripides’ bathos, there is a deli-
berate contrast between poetic and banausic.
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(ii) ‘soul afler life’, with play on other senses: (a) Birds
1553 ff., a complicated passage. There is a marsh where So-
- crates Quyaywyel: Peisandros went there debpevog Juyiy i8elv
) Cdve’ éxelvov mpobAime. Peisandros, who 1s elsewhere sati-
rized as a coward, has lost his psyche ‘courage’ (cf. Schol.,
quoting Eupolis 31 K); to recover it he behaves as if it were
a Homeric psyche in the Underworld, sacrificing ‘a sort of
camel-lamb’ in grotesque imitation of Odysseus (1561). What
appears is the ghostlike Chairephon ‘the Bat’ — the ‘half-
dead’ as he is at Cl. 504. Psyche is both the Homeric ‘soul
after life’ and ‘courage’; Juyaywyel is primarily appropriate
to Socrates as ‘conductor of the ghosts’ — his pallid follo-
wers — but there is a secondary sense of ‘mind-leading’, or
‘persuading’: the Aristophanic Socrates keeps Aéyot in his
Thinking-House.®) (b) Cl. 94: uydv copdv todt’ éoti ppovrt-
otiptov ‘This is a Thinking-House of Intelligent Souls’: so
the audience gets its first hint of Socrates and Company,
perhaps intentionally mysterious to stimulate interest, as Ari-
stophanes does more blatantly at W. 71 ff., P. 39 ff., Frogs
53 ff. Play on the meaning ‘ghosts’ is likely, judging from
the passage just considered; and Chairephon is named with
Socrates among the ‘pale, shoeless men’ when the revelation
comes (105). But Schol. RV interprets with &v8p®dv ¢pthocopdv:
this suggests that the primary sense comes from the tragic
use of psyche as ‘person’: e. g. S. Ai. 154 tdv ydp peydwy
Juydv {elg odx &v apdptog. It is rash to infer, with the later
Schol., an allusion to Socratic talk of the psyche. (c) Two
other passages which involve the idea of a disembodied psyche
may be noticed here. P. 827 ff.: Trygaios has seen no-one
on his journey through the air ‘but for two or three souls
of dithyrambic poets’; they were ‘flying about collecting
preludes’. The traditional imagery of poetic flight (see A. C.
Pearson, CR 40 [1926] 183 f.) is here given a satirical twist:
the dithyrambic poets’ psychai take the air not for vision but
for material, like Euripides’ nows (Ach. 398, p. 219 below);

5) Cf. Kock-Schroeder ad loc., C. Pascal, Dioniso (Catania, 1911),
225 ff. The idea of rhetoric as ¢uxaywyle perhaps goes back to Gor-
gias (Plato, Phaedr. 261 a, 271 c: cf. L. Radermacher, Artium Scriptores
(SBUstAkad., ph.-hist. K1. 227.3 (1951), 66, 207.) dvxaywyetv is used both
of persuasion and deception in fourth century prose (LS], s.v.): for Ari-
stophanes it will naturally be an evil activity. For psyche as mind af-
fected by rhetoric, note especially S. Phil. 54 f. ti)v @koxtijtov o det YuyxAv
énwg Adyowoty éxxrédelg Aéywv, discussed by Webster, op. cit.
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similarly, their unhappy colleague Kinesias is made to ask for
wings to fly in search of airy nonsense at Birds 1383-5. These
are not dead souls, a§ Merry’s note suggests: the following
reference to the popular belief that the dead go to air as
stars is made to introduce two different points, as van Leeu-
wen and others have seen; but is it appropriate for writers
of air to have psychai which behave like ghosts as well as like
minds. At W. 756, Philokleon exhorts his ‘soul’ in paratragic
anapaests, presumably in burlesque of Euripides, whose ad-
dresses to thymos and kardia are satirized elsewhere; then,
with absurd bathos, he has lost it — omedd’ & QuyR" mad
pot ¢uyn; — finally, borrowing from the Bellerophon, he
addresses it as a shadowy wraith: mdpes @ owepd (Eur. 308
N2, who had said inter alia, ‘shadowy grove’).

(iii) Enduring or courageous soul: (a) Ach. 393 dpa ’otiy’
dpa naprepav Quyvy Aafelv: Dikaiopolis is preparing to go to
Euripides for tragic equipment, and approaches tragic style,
though without recognizable parody: E. Telephus 718 N2 is

- too unlike to count. (b) Lys. 958 ff. The Chorus consoles
Kinesias for the trick played on him by Myrrhine: év Sewd
Y’, @ 80otnve noxd telper uydy Eamatnbels . . . and molog yap
&1’ &v végpog avtiayot, mole Quy, molor & Bpyets . . .; (963).
These are paratragic anapaests like those of Cl. 711 ff. dis-
cussed above; the repeated molog, like the repeated ¢pobdog
there, is aimed at Euripides, and Schol. suggests Andromeda
(116 N?) as the original: mola Afpddeg, mole oelpmyv. Also
possible is the context which inspired the parallel burlesque
in Clouds - Hec. 155, 159 f. The use of verbal incongruity
is similar: psyche brings poetic associations which are shattered
when it is spoken of in the same way as a part of the body
or a familiar material object; so also in W. 756, discussed at
the end of (ii) above. This is a special application to literary
burlesque of the familiar comic trait of reducing the abstract
and elevated to the terms of everyday life, or of ‘men worse
than ourselves’: more will be said of this later (p. 220 ff.).

(iv) emotional soul: This aspect of the psyche is familiar
in Greek literature from passages where it is said to be affected
by joy, grief, etc.; the two contexts in Aristophanes where
psyche overlaps with this sort of ‘heart’ are rather more com-
plicated. (a) Frogs 1468: Dionysus, pressed at last to choose
between Aeschylus and Euripides, says that he will follow
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the bidding of his psyche: alpfioopar yap 8vmep 4 Quyd) Béer.
He speaks in strict metre, and approaches tragic diction, as he
frequently does elsewhere in the play. Whether or not he is
quoting, as van Leeuwen suspects, the casting of the responsi-
bility onto the psyche is turned against Euripides in the same
way as the notorious tongue/mind antithesis (Hip. 612), which
is recalled three lines later when the decision is announced:
N YA@e’ dpodpoy’ Aloydiov 8 afpficopat. The ‘emotional soul’
in this context is an inner self (like Hippolytos® phren), which
is not bound by external considerations such as the cogia of
Euripides (cf. 1413), or the bonds of an oath (1469 f.): hence
the element of satire. The essential commentary is by Wila-
mowitz, Lesefriichte CCLVIII (Hermes 64 [1929] 474). (b) CL
319 f.: Strepsiades has just heard that the Clouds give men a
host of rhetorical virtues: t0t’ &p’ dxobons’ adtdy & @BEYR)
duyh) pov membtyTar nal Aemtoloyelv 70 Lytel, xTA. membTaTan
is a high-flown equivalent of éaventépwtat, which seems to
have been a fashionable word for mental excitement, to judge
by the play made with it in Birds 1437 ff.: note also 433,
and 1447 Omd ... Xéywv 6 vobg ... petewpiletar. Strepsiades’
psyche suffers no ordinary excitement; he is moved by the
very presence of rhetoricians, and wants to be one too; psyche
approaches the sense ‘mind’ as in uyoywyeiv: see p. 213 n. 5.
As in the Frogs passage, there seems to be an element of
intellectual satire in the choice of language.

(v) ‘Character’: P. 1068 (burlesque oracle): v Ao
duyal, Béhar ¢pévec. The point lies in the repeated d6huut
and psychai and phrenes function as conventional poetic words
to make up a phrase for the hexameter. We cannot there-
fore press the distinction too far, but perhaps it is ‘men whose
natures and thoughts are treacherous’ (b) CL 414 f. el pvijpowv
el xal ppovuotiig xal 10 Tadaimwpov Evestuy v tff duxd ... —
this is part of the recipe for a successful Socratic pupil. The
words are carefully chosen: memory, power of thought and
endurance are all tested in the following scenes, and it seems
more than chance that the psycbe is spoken of in the scien-
tific way we know from the Hippocratic treatise on Airs,
Waters and Places, 24: t 3¢ &vdpelov xal 1 tadaimwpoy &y
) QuxF...odn &v ... 2vely, and from Euripides (Or. 1180).
It is inapposite, with van Leeuwen, to compare mepl tjg Yuyj¢
tpéxewv: see rather Cl. 486 (Socrates) Eveow 3fjtd cot Aéyew
év 17} ¢boet; and R. Goossens, LEC 17 (1949) 22—8.
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B. THYMOS

The interesting passages are three certain burlesques, and
one possible, of Euripidean addresses to thymos; these, taken
with the similar addresses to psyche and kardia, tend to con-
firm the view of Leo and others that the development of this
form of address in Tragedy was a Euripidean innovation: at
all events, it was striking enough to be selected for ridicule,
whether simply as a stylistic trait, or, as is possible, with the
further implication that ‘nous ne sommes plus dans un age
od I’on parle & son bras et & son 4me’ as Voltaire said of a
passage in Corneille®).

(i) ‘anger’: Bupod dixa 473 K, apparently paratragic.

(ii) seat of courage and endurance: (a) Ach. 4801f., a
reductio ad absurdum of a Euripidean soliloquy, with two
exhortations to thymos, and another & tdAatva xapdlo (485).
This was probably inspired by Medea’s address to her heart
and hand at Med. 1242 ff.: note Med. 1245 ~ Ach. 483, and
Med. 1056 ® Bupé ... . Similarly Ach. 450 & 80p’, — opéc
Yop &g Grwlobpan Sépwy, ToAA@Y dedpevog axevaplwy. .. : Dikai-
opolis, in appropriate language, calls his thymos to witness his.
rejection by Euripides, and goes on to exhort it to become
an importunate wheedling beggar (like Telephos, 429). ometd’
® Quyn W.756 has already been discussed. (b) Kn. 1193 f.:
similarly, in a difficult situation, the Sausage-seller cries: ofpot,
néhey Aay@d pot yevioetar; @ Oupé, vovl Buwpoddyov EEevpé .
Here there is no direct allusion to Euripides, and we may
have only an affectation of elevated poetic style, as Leo sug-
gests (Monolog . .. 100); so Cratinus affects fupé in a lyric
passage of Ploutoi (Page, Lit. Papyri, no. 38).

C. KARDIA?)

(i) ‘courage’: Ach. 489 (the soliloquy discussed under
thymos above): following the appeal to kardia in 485, there
comes at the end of the speech &yapar xopdiag: cf. Rhesus 245

6) Le Cid, I. vii. 49: cf. Jebb on S.Trach.1269. See especially on
these and the relevant Euripidean passages F.Leo, Der Monolog im
Drama (1908), 36, 100, and B. Meissnér, Mythisches und Rationales in der
Psychologie der euripideischen Tragddie (Gottingen, 1951), 58 ff., 74 ff.

7) ftop does not occur in A., ®éap only at Ach.5, as a literary
flosculus, and elsewhere in Comedy at Eup. 90 K = E.Med. 397.
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dyapow Apatog. Dikaiopolis is amazed at the resolution he
has summoned up.

(iz) emotional centre: Two parodic passages: Kn. 1269
éxoloy napdie follows a parody of Pindar, frg. 89 a Snell,
and is at least in his style: cf. &xévte ... vép Pyth. 8.67 et al.;
Exov Bupd yedavel Pyth. 4.181; xapdla yedavel Ol 5.2. Thes.
869 f.: &I\’ domep alwdler Tt xopdlav v’ i dedoov,
Zed, tilg émobong éAnidoc. 870 parodies Soph. Peleus 493 P
(Schol.); for the metaphor of 869 (which is presumably also
paratragic), cf. Bacchyl. 1.164 f. énid. . . . calver %éap “flatters
his heart’.

D. PHREN, PHRENES

Both singular and plural appear in parodic and lyric
passages as poetic expressions for ‘mind’; phrenes are affected
by shock, and stirred to wrath; once phrenstands for ‘way of
thinking’, ‘disposition’. An interesting phenomenon is the
application of the word in Aristophanes’ modkery of intellectu-
‘als: it is commonly used of the rarified minds of poets, philo-
sophers and others, and twice in iambics which are not recog-
nizably parodic — the poetic word in the hands of a comedian
has become a convenient instrument of satire.

(a) parodic passages: (1.) burlesque oracles, in hexameters:
Kn. 1052 pepvnpévog év gpealv; P. 1068, see p. 215 above;
P. 1099 80Ap opévag éEanatfoxs (cf. Hes. Theog. 889) (2.)
parody of lyric: B. 938 f. t 8¢ ted ppevi pdbe Ivddpetov Emog;
B. 1376 (Kinesias) &pdfo @pevl oopatl te. Compare, for in-
stance Teq ... ppevi Pindar, Pyth. 5.19, dtapfel ¢pevi ib. 51.
(3.) paratragedy: Kn. 1237 &¢ pod xpmopds dmteton @peviv
(cf. e. g. E. Med. 55); B. 1238 = trag. adesp. 48 N? & pdpe,
pdpe, wi fedv uiver ppévag (‘stir to wrath’; so E. Alc. 674
mapotdvery); Frogs 886, Aeschylus prays to Afpnrep ¥ Opédaoca
TV épiv ppéve (tragic style, not quotation: see van Leeuwen’s
note); Lys. 708 xaxdv yovouxdv Epyo xed Birewx @piv. In this
last passage, phren stands for ‘way of thinking’, ‘disposition’,
as opposed to ‘acts’, as in Eur. Ino 400 N2 & Bvyre mpdypot’
® yovauxelow gpéveg: cf. yovauxdy Onldppwy cvvovste Ekkl. 110
= trag. adesp. 51 N*. Wilamowitz — improbably — suggests
an original where the phrase applied to a man: ‘dann eigent-
lich kann eine Frau nur einen solchen Sinn haben’.

(b) satire of cleverness: (1.) The glossalphren antithesis
of E. Hip. 612 is twice recalled, Thes. 275, Frogs 101—2 (cf.
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1471). At Ach. 445 Euripides is made to say dwow" muxvi yap
Xemta pmyové gpevi. This, if parody and not quotation, belongs
above; muxvdg and Aemtdg are favourite words for the super-
subtlety which Aristophanes so often scorns, as J. D. Denniston
pointed out in CQ 21 (1927) p. 119; and they recur in some
of the following passages, where phren or phrenes appears as the
vox propria for a mind with these qualities. (2.) Lyric passages
(9): Frogs 876 Aemtoldyoug Euvetdg @pévas ... dv3pdy yvwpo-
wnwv; B. 456 ¢pevdg duvétou (the reverse!); P. 1030 cogf]
Bonepov @pevl; B. 428 Evi copby Tt ppevl; i muxvétatoy nivadog;
Ekkl. 571 vov 84 8el oe munvi)y @péva . . . éyelpetv; Thes. 437
mavte 0’ éfdotace pevi muxv@g Te mokldoug Adyovg dvylpev;
Frogs 899 00d’dxivntor @péves of the contending poets; and,
to the Socratic pupil, Cl. 703 ff. tayds 8’ &tav elg &mopoy méarg,
g’ &Aho mNda vévpa ppevds, and 474 &Ewa of) ppevi ‘worthy
of your intellect’.®) (3.) That this usage is not entirely due
to parody and the conventions of lyric verses appears from
Cl. 153 & Zed Boothed, tijg Aemtdtntog t@v @pevdy (of Socrates),
and B. 1445 dventepdofou xal memotijobar a5 ppévag of a young
man’s reaction to Tragedy: see on Cl 319f., p. 215.

E. NOUS

Nous, unlike phren, phrenes, was found in a number of
common phrases; and it is correspondingly infrequent in Aristo-
phanes as a word of poetry and literary burlesque. Nous and
gnome appear together as ‘intelligence’ and ‘judgement’ in con-
texts which suggest that they were a fashionable pair of virtues
in sophistic and intellectual circles, and fair game for the comic
poet 9). Other passages reflect the impact of the new learning,
if not its language: nous ‘idea’ is twice used as a mock technical
term; the old notion that poets’ minds ‘take wing’ is given a
new twist in application to Euripides; the ‘elevation’ of the
mind by rhetoric is taken literally and made amusing; the idea
that wine brings inspiration appears in the novel form of
wetting the nous to produce subtle devices.

8) On Cl.703 ff. as satire of Socratic method, see Schol. ad loc.;
R. Philippson, RhM, n. f. 81 (1932), 36; W. Schmid, Philologus 97 (1948), 220.

9) It is worth recalling here that one of the charges against Euri-
pides was that he taught people to think and question things (noein,
perinoein, Frogs 957 f.) This, as Gilbert Murray puts it ‘is the intellectual
criticized by the plain man’; or at least by the plain man’s standards:
Aristophanes (1933), 126.
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(2) ‘mind’: (a) poetry and burlesque: P. 733 f)v &yopev 63bv
Mywy elmwpey Soo te volg Exet is presumably a poetic version
of & év v Eyopev elnely or the like; Frogs 105 pi) tov épodv
otxet vobv (= Eur. 144 N?) is followed by &yetc yap olxlay and
perverted into ‘do not inhabit my mind: you have a house’.
(b) Euripides’ nous. Ach. 398 6 voig pév 2w Evléywy dmbiha
odx Evdov, adtdg 3’ &vdov GvaBddvy moel tpaywdiav. The excur-
sion of his mind was amusing when taken so literally. It
collects epyllia, which are a light diet for Tragedy (Frogs 941),
and it must leave earth to find subtleties: it is like the dithy-
rambic poets’ psychai at Peace 827 ff. (see p.213), with the
appropriate difference that it is a nous and seeks refinement
from the air, not dilution. (c) mows and rhetoric: B. 1447 f.
ond yap Aywv 6 volg te petewplletar émalpetal v’ dvBpwmog.
As in the last passage, we have an over-literal interpretation
of figurative language (on which the whole context depends);
and it is possible that Aristophanes had some description of
the power of words in mind.*®) At Kn. 96 (the line is echoed
at 114) Demosthenes calls for wine tov vodv v’ &pdw xal Aéyw
T Betdv, as he says: ‘if I get drunk, I shall spatter everything
here with subtle devices, phrases and ideas’ (Bovlevpatioy xai
voudioy xal voidiwy 100). This is a variant, with a suitably
modern flavour, of the common idea that wine brings in-
spiration: see, for instance, Archilochus 77 D, on leading dithyr-
ambs well after drinking; Pindar 124 Sn.; Cratinus, Pytine,
esp. 185-6 K; and Xen. Smp. 2.24, where Socrates talks of
wetting the psyche, with the same image from watering a
garden or a plant to produce a crop.

(iz) nous ‘intelligence’, coupled with gnome: nous and
gnome are qualities which the Clouds give to men, along with
the rhetorical virtues of 3tdhekrg, tepateler, mepidebig, xpodatg and
watdAndig (Cl. 317 £.);') Strepsiades’ nous is to be scrutinized

10) A useful comparison with this passage and Ach. 398 is Clouds
223 ff., where Socrates is made to raise himself physically in order to
mix his phrontis with the air for speculation about t& petéwpa mpdypata.
There, in contrast, there is an explicit reference to the equation nous/
air expressed by Diogenes of Apollonia: cf. Diog., frgg. B. 4—5, and also
Cl.762; for other links with him, see Diels-Kranz, II%, 66 ff, and T.
Gelzer ‘Aristophanes und sein Sokrates’, Mus. Helv. 13 (1956) 65, especially
69, 79 ff. on air and associated ideas in Aristophanes.

11) See on these terms Eranos 51 (1953) 129f., and Radermacher,

A}:tium Scriptores, 112, who would derive them from the rhetorician
Phaiax.
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and his gnome tested in the Thinking-House (Cl. 477); Lysi-
strate, following Euripides’ Melanippe, says éyo® yovi) pév el,
vobg &’ &veot pot, adth) 3’épavtiig 0d xaxdg yvopyvs Exw. (Lys.
1124 f.; cf. E. 483 N2, with van Leeuwen and Wilamowitz
ad Ar.loc.: 1124 may be quotation, and 1125 parody). We
may add, probably, Kn. 482, where the Sausage-seller must
display his nous or gnome against the violence of Kleon in
addressing the Boule: that s, if it is right to read yvopnv
(R) for ¢uyhv (V and other MSS), with Neil, Coulon and
others and against Hall & Geldart. The contexts suggest,
though they cannot prove, that the combination is not for-
tuitous, but derives from contemporary usage in the jargon
of intellectuals; and we noted that nous in voOv &xetv seemed
to admit a similar ‘highbrow” use (p. 209). The extension of
the pairing to other senses of the words may well be due
to Aristophanes: cf. Cl. 728 voUg dmootepnuxndg ‘a deprivatory
notion’ corresponds to yvopny dmoctepytpida 730, cf. 747;
Cl. 743 f. vorpata [ yvdopn; Kn. 100 yvoudioy xel voidiwy.

(iii) ‘purpose’: P. 1064 (burlesque oracle) Bedv véov odx
atovieg — for the ‘divine purpose’, see e. g. Bacchyl. 5.95.

(iv) ‘idea’: Cl. 728, the phrase vol¢ dmootepnundg, just
mentioned, appears as learned jargon in the mouth of Socra-
tes: the -ikos termination in Aristophanes is discussed by
C. W. Peppler, AJPh 31 (1910) 428 ff.; see also A. Ammann,
-IKOX bei Platon (1953) 234, 265. The same tone is discer-
nible in 471 K, when the poet says of Euripides ypdpot yap
adtod Tod otépatos T@ oTPoyYOAW Todg volg 3’ dyopaioug FjtTav
7) *xeivog mo® ‘I use the rounded quality of his expression,
but create less vulgar notions than he does’. This is similar
to the use of zous in certain phrases already discussed (p. 209 £.);
and the apparent technical term may be an Aristophanic
extension of this.

III. Comic Fantasy.

In discussing passages of literary burlesque, we have seen
something already of the way Aristophanes’ fantasy works in
reducing the elevated to everyday terms, and there have been
signs of his ability turn traditional langauge to new uses (for
instance phren, phrenes), and to extend particular expressions
beyond their original senses. All these aspects of comic usage
are seen more clearly in our third and final group of passages,
and the first, the comedian’s delight in concrete everyday
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terms, is particularly striking: as when we meet ‘a thymos
of oak’ or ‘eyesores on the phrenes’. We find comic play with
all the words in familiar meanings: psyche and thymos are
both ‘heart’, in the sense of ‘seat of courage and endurance’:
thymos stands also for ‘anger’. Kardia appears as the seat of
emotions, and as ‘courage’; phren, phrenes as ‘mind’, and so
nous, but also in the sense which we earlier distinguished as
‘attention’. There is, inevitably, no absolute distinction between
passages discussed here and those taken under the other two
headings: most have poetic elements in the fantasy, though the
exceptions with nous are noteworthy; a further point is that
most of them, with interesting exceptions from the Frogs, come
from the first six plays (425—414 B. C.) as opposed to the
lzi.ter five (411—388). On this a little more will be said in con-
clusion.

A. PSYCHE

‘seat of courage and endurance’: (a) B. 465 f. Aéyewv (e
T Ao, péye wal Aapwdv Emog T, 8§ w Ty tobtwv Bpadoe
guxfv ...a great well-fed retort to shiver their hearts’:
Aapuvée, as Kock-Schroeder point out, is a vox propria of fat
stock (e. g. of an ox, P. 925); otherwise the strong expression
Bpaboer Quyty suggests choral lyric. (b) Cl. 420 ff. Strepsiades
makes a comic reply to the remark ‘if the enduring is an
element in your psyche’ (415): he ascribes to himself a ‘stout
heart’ (Juy7) oteppa) — so much so, that with this, and other
attributes comically described, he is fit to be an anvil. (c) A
proper name is substituted for an abstract quality: W. 380
)y duxdy éuminodpevos Awomeiflovg. For épmipmAmpe note T.
117 pi pov Bupdy éwmdfioyg dduvdwv, with W. 424 dpyijs nad
pévoug épmAvpevog. Diopeithes may stand for ‘bravado’: the
evidence is collected by Holden, Onomasticon Aristopha-
neum?, s. v. :

B. THYMOS

(i) seat of courage and endurance: W. 383 dpuvobpév cot
v mptvwdy) Bupdv dmavieg xnaéowvteg. mpvddng Oupdg is a
comic equivalent of the heroic thymos of iron or adamant:
cf. mpivvov viog W. 877, and Ach. 180 f. Similarly, and with
appropriate Homeric reference, Aeschylus at Frogs 1017 says
that his heroes are redolent of spear, lances, and ‘hearts of
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sevenfold hide’ (Bupodg émtafoeiovc). Bupdg dpoviag Kn. 570 is
perhaps modelled on the type 0. alypatac Pindar, Nem.9.37
(cf. 27), with a possible play on the form of the proper name.

(i2) ‘anger’: (a) W. 648 f. mpdg tabta poAvyv dyadiyy dpx
Cnrely oot wal vedxomtoy, My wi) © Aéyyg, Yjtg duvath) Tov épdv
Bopdy xnatepetlfar. Stubborn anger is comically equated with

ard grain, as we noted at p. 206; similarly, calming anger is
like lowering a weapon (B. 401), discussed p. 207); the common
metaphor of ‘sharpness’ as in 8EvBupéw etc., leads to a comic
identification of anger with vinegar and sour wine: W. 1082
Bopdy 6Eivny memwxdteg and Ach. 353 Bewdv yap obtweg Sppaxiav
nepuxévae Tov Bupdy &vdpdv date BdAewv xal Bodv, cf. W. 877 f.,
with Starkie’s note. With these passages in mind, the phrase
oy Qupdv Baxdv ‘biting my anger’ (to restrain it) Cl. 1369,
is plausibly seen as a comic extension of xetdog Jaxdv (e. g.
Tyrtaeus 10.32). (b) Frogs 992 ff. The Chorus addresses
Aeschylus, beginning with a quotation from his Myrmidones
(131 N?), and going on ... pévov émwg p1 o’ 6 Bupdg dpmdoag
éxtog oloe Tdv €dadv ‘mind your thymos does not catch you
up and carry you off out of the contest’. The idea of anger
as a wind is developed in the following lines, where Aeschy-
lus is told to sail close-hauled and wait for the blast to settle:
it may even have been suggested by the tragedian’s own
imagery: cf. Cho. 390 wdpoifev 8¢ mpdpag dpipdg dnrar xpadtog
Bupde, and for éxtdg tdv éAadv Cho. 1022 domep odv Immorg
vioatpop®d Bpbpov EEwtépw — although, of course, neither
image is exclusively Aeschylean. The comic development is
to make the thymos carry the man bodily off the course.

C. KARDIA

(i) seat of emotions: (a) Cl. 1368 f. xdvtadba =i oleshé
pov Ty xapdlay dpexlelv; Spwg 8¢ Tov Bupdv Saxdv . . . dpex-
betv (W. 30, of dying oxen) here seems to mean ‘swells, throbs’
(not ‘roars’) as Gow suggests on Theocr. 11.43. (b) P. 525, the
breath of Peace comes on the heart (xata s xapdlag) with
a delicious air of freedom from service and myrrh. (c) xdopot
v xapdlay, Lys. 9, noted on p. 208, possibly belongs here.

(ii) ‘courage’: B. 1473 ff. Eotw yap 8évdpov mepundg Extomdy
w Kapdiag dnwtépw Kledwpos. Kardia stands for a place-
name, as well as ‘courage’.
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D. PHREN, PHRENES
(a) Frogs 1040, Aeschylus’ phren ‘takes casts’ (dmopaapévn)

of Lamachos to produce heroic aretai. (b) Pl 581 AN &
Kpovixals Mypats dvewg Aqpdvies tac gpévac duow: ‘with ante-
diluvian eyesores on your phrenes’. Metaphors in both passages
show the familiar comic distortion in terms of the concrete.

E. NOUS
(i) ‘mind’ (a) P. 996 ff. peBov & vpdg todg “Elqvog . . .

phlag XUAD xal cuyyvdpy Twi mpaotépe xépacov tdy vabv: cf.
W. 878 péhtog unpoy @ Oopdly mapapelfac. (b) W. 93 §
vole metetaw Ty vouta mepl Ty xAedOSpav. Philokleon’s men-
tal ‘flight’, less ambitious than that of Euripides (Ach. 398),
is given a ludicrously specific objective. Kn. 1119 6 vodc 8
oov maphv dnodnpel looks like a fantasy of the same kind,
but may be a flight of phrase possible in everyday speech.

(ii) ‘attention’: Two passages show comic play with what
may have been a normal phrase: Kn. 75 ff., the nous of the
giant Kleon is év KAwmd®v (79), while his hands are &v Altwloic
and other parts of his body in other satirically appropriate
places. P. 669 Trygaios explains that the Athenians rejected
peace because 6 vobc...Mpdv v Tét’ év Tolc oubTeay 1. e.
‘on the hides’, as war materials, and ‘in the leather quarter’
as an allusion to Kleon: cf. Schol.

IV. Conclusion.

Statistics must be invoked with extreme caution in a
narrow study with so many uncertainties, but they will be
helpful to illustrate an important point which the arrangement
of this essay has obscured. We have noted 153 occurrences of
the five words: individual figures are: psyche 27, thymos 16,
kardia 16, phren, phrenes 30, nous 64 Of psyche, thymos, kardia
the five early plays, Ach.-Peace, have 41 examples, Birds has 4,
and the five later plays, Lys.-Plutus, only 13; of the 13, Frogs
provides 7. Nor, among the 13, is there any striking novelty.
Current uses of the words, if we were right, account for five
occurrences (psyche, Pl. 524; kardia, Lys. 9 (?), Frogs 54,
482—4); there remains psyche at Lys. 959, 963 — a burlesque
of Euripides in the earlier manner of Cl. 711 ff. — psyche at
Thes. 864 = E. Helen 52; and kardia in probable paratragedy,
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Thes. 869; Frogs has two examples of psyche in contexts rela-
ting to Euripides (1334, discussed p.212; 1468, p. 214), and two
of thymos in contexts relating to Aeschylus (994, 1017;
p. 221f.). Nous again, apart from current phrases, has in the
later plays nous/gnome (Lys. 1124 f. ~ Eur. 483 N2), pi) tdv
épdv olxet vobv (Frogs 105 = Eur. 144 N2), and perhaps a special
use of voOv €xety, meaning ‘to have reason’, Frogs 1396, 1439:
cf. Cl. 835. If, as is probable, the lost play Skenas katalam-
banousai belongs to the later period, we can add Bupod Styx
473 K (? paratragic), and vodc (pl.) ‘ideas’ 471 K, similarly to
Cl. 728: these were the only two fragments concerned. Phren,
phrenes alone continue steadily in the uses described, and in
fact provide the only two passages in the fourth-century plays
where the use of the five words was regarded as different from
current idiom: Ekkl. 571, quoted p. 218, and PL 581, p. 223.
The difference in quality is as striking as the difference in
quantity, and whatever allowances are made (e. g. for chance,
or the sparsity of lyric metres in Ekkl., Plut.), we seem to be
left with something to explain, tentative as any explanation
must be.

The words for soul, heart and mind, seen in the mirror
of Aristophanes’ comedies, enter very little into the ordinary
vocabulary of everyday life (we must make a major reserva-
tion for nowus, and probably a minor reservation for kardia).
For the young Aristophanes they are words to play with, partly
because of their established uses in serious poetry, whose con-
ventions he reproduces in parody and mocks by distortion; but
also because of the contemporary use of them by Euripides,
and the new shades of meaning which psyche and nous acquired
as new ideas came upon the old. After Birds, we have much.
less material, and it seems justifiable to speak of a decline in
the kind of satire and fantasy with these- words which we
have been at pains to note. This we can explain, perhaps,
partly in terms of a flattening in Aristophanes’ style, which
becomes clear in the fourth-century plays, partly from the
assumption that the novelties of the 420’s were less striking in
later decades, partly from changes in subject matter: it is
significant that the Frogs shows a return to some of the old
tricks when a theme of literary satire made them appropriate,
and it may be unwise to press the argument from silence
further. The data from Aristophanes are too few and too
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uncertain to make more than a marginal contribution to our
knowledge of Greek psychological terminology, but if this
paper has done anything to make their application to a general
study less problematical, it will have served one of the purposes
with which it began.

- University College London E.W. Handley

ZUM V. BUCH DER ORACULA SIBYLLH\;A 9
(Ed. Geffcken, GCS 1902)
Franz Dilger zum 4. Oktober 1956

1) V. 10/11 sind umzustellen; dadurch wird der seltsame
Sprung von Romulus und Remus auf Caesar etwas gemildert.
— V. 13 lese ich (statt des iiberlieferten und in allen Ausgaben
stehenden molépwv) molepdv. Die Anfangsverse des V. Buches
lauten also:

JAXX &ye pot otovoévia ypévoy xhbe Aatviddwv.

Ttor pév mpwuate pet’ dAlvpévoug BaatAtjug

Alybmrou, todg mdvtag Tov) xatd yala pépeoxey,

nod peta v IIéNAvg mojtope, @ Bmo macw

5 dvtolin Befodnto xal Eomeply) moAboABog,

8v Bafoddv fikeyEe, véxvv 8’ dpefe Ddinmy,

0d Aidg, odx *Appwvog dAndéa enuiyxdévia,

xal petd tov yevedlg te xal alpateg Accapdxoto,

8¢ pédev éx Tpolng, Botig mupodg Eoytoev Sppiy,

11 xol petd vmdyous, dMpde téuva prnhopdyoto,

10 moAiodg 8’ad pet’dvantag, Gpyipilovg petd @éTag

12 Eooet’ dva mpwTiotog, & g Béxa Slg xopugpwoet
Ypdppatog dpyopévou® Tolep®dv 8’éml moLAd xpathioet”
Nun aber hére mir an die Schmerzenszeit der Lateiner:

Wahrlich zuallererst nach dem Tode der Herrscher
Agyptens,

Welche ja alle auf gleichem Boden dort liegen begraben,
Und nach dem Biirger von Pella, durch dessen Gewalt
das gesamte

1) Weitere textkritische Bemerkungen zum V. Buch habe ich ver-
offentlicht: Mnemosyne VII, 1938, 48; Symb. Osl. XVIII, 1938, 108; XIX,
1939, 101 f.; Hermes 74, 1939, 221; Phil. Woch. 1942, 140; Mnemosyne
4a Ser. V, 1952, 129.





