PLURAL IN PLACE OF SINGULAR

A stylistic figure which often comes up to readers of Ancient
Greek Literature is the use of Plural in place of singular?).
Although scholars have discussed this problem, nevertheless
there is always room for fresh investigation into the matter.

My intention in the following pages is, first, to recapitulate
the problem and the most important views expressed, and
secondly, to improve the understanding of the use of plural in
place of singular in Euripides.

Here there is a synopsis of their disscusion?):

a) Plural of proper names: it may denote (i) a group of persons
bearing the same name, e.g. dvo Koparvdor Plat. Cratyl. 432 c,
and (i1) a class of persons whose behaviour and character-
istic attribute is similar to the one denoted by the person
bearing the proper name?3), e.g. @noéeg Plat. Theaet. 169 b,

1) The opposite also exists, i.e. the use of singular in place of plural,
but its explanation is not difficult. All the examples of this case could be
channelled into two categories: a) the collective singular, e.g. T0 Bagfagixoy
(= oi BdgBagor), T6 payduevor (= oi payduevor), 6 Maxeddw (= oi Maxedoves),
AéoPoc (= oi AéoPior) anéorn Bovindévres xal med Tod moAéuov Thuc. 3, 2,
70 oTpardnedoy (= oi orparidrar) &v aitiq Exovres Tov *Ayw aveydoovy Thuc.
5, 6o, TG Savrod &raoros xai maldwy xai yonudrwy doyovor Xen. R.L. 6, 1,
molapy adgoloag domld’ *Agyeiwy Eur. Phoen. 78, ijv un 6 Adxwy 1yepuovedy
Hdt. 8, 2, 7dv ye Ialova xai vov ’[AAvgidy Dem. 1, 23; and b) the distribu-
tive singular, e.g. wvyny dowovor Aesch. Pers. 442, mpédvuov ely’ dpdaducy eis
*Idoova Eur. Me. 1146, dudpogor Tév Todmov Thuc. 8, 96 (Mayser, p. 43ff.;
Leumann-Hofmann-Szantyr, p. 13 ; Schwyzer, 41f.; Smyth, § 950-1, 996-8;
Kiihner-Gerth, p. 13ff.).

2) Important works on this subject are the following: P.Kiihner,
Grammatik der Griechischen Sprache, besorgt von B.Gerth, II Hannover und
Leipzig 18982, § 348; H.W.Smyth, Greek Grammar, revised by G. M. Mes-
sing, Cambridge 1956, § 1000-12; E. Schwyzer, Griechische Grammatik, Min-
chen 19592, p. 41fl., 242ff.; E.Mayset, Grammatik der Griechischen Papyri
aus der Ptolemiergeit, 11, 1, Berlinund Leipzig 1926, p. 34fF., 43 ff.; Leumann-
Hofmann-Szantyr, Lateinische Grammatik, 11, 2, Miinchen 1965, p. 13, 15 ff.

3) There is, however, at least one example which cannot be classified
in the above mentioned two categories; this is in the Rbesus 866 odx olda
T00g oovg o Adyeig *Odvacéag, spoken by the charioteer in abusing manner
in reply to Hector’s xai Tair’ >Odvooeds (v. 861).
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dpav ab Daidgovg, *Ayddwvag, ’EpvEudyovs, Ilavoaviag,
’Apiotodijuovs e xai *Agiotopdvas Plat. Symp. 218a b, 7ag
Adsyiivag ... Tag *AAdmas xai tag Zeuédag Arist. Birds 558f.
Plural of materials: (i) it may denote the parts of which the
material is made of, the different kinds of a material or accu-
mulation, e. g.

@bAdoow €owxdres 1) pauddorow*) Homer B 8oo, mvgoi xai
xovdal xal domora Xen. An. 4. 5, dour) Boorelwv aiudrwv Aesch.
Eumen. 253;

(ii) it makes a semasiological distinction between the plural
and the singular of a noun, e.g.

xpéa (= meat) Arist. Frogs 553

xpéag (= a piece of meat)

Plural of abstracts®): it may be used for (i) single kinds, cases,
occasions, manifestations of the idea expressed by the abstract
substantive, e. g.

(Todeg) avatneinot dauévres Homer Z 74;

(i) a repeated phenomenon or activity, e.g.

Tag doeis xal avarodag T doTowy

(iii) plurality of the abstract idea in reference to plurality of
persons, e.g.

dodol tag pvyag Plat. Theaet. 173 a,

dyvopootvar (= misunderstandings) Xen. .An. 2. 5. 6,
veaviow Tag Sypeis Lys. 10, 29;

(iv) a semasiological distinction between the singular and the
plural of an abstract noun, e.g.

xatpol xal yodvor (= sections and periods of time);

(v) the various forms in which a quality is manifested e.g.
&9 eidw¢ Texroovvdwy Homer, ¢ 250;

(vi) feelings, emotions, passions and resolutions (especially
in lyric and tragic poetry) e.g. poevorinyeic paviar ddimovor
Aesch. Prom. 880, a &amoplavoifaucd v dumlaxioot poeviy
Pind. P. 3, 13.

4) This plural is called by Schwyzer (p. 432a) collectiv plural: it may

denote a countable plurality of single items (persons, things, events, plots),
but also a plurality of things comprehended as a mass or a crowd.

5) Contrary to Homer, lyric and tragic poetry, prose writers make a

strict distinction in the use of singular and plural; the former is used to
denote real abstracts, the latter single kinds, cases etc. (Kithner-Gerth, p. 17).
In Attic the plural of an abstract sometimes expresses a certain concrete
meaning, while the singular expresses the abstract meaning, e. g. ragi)/rapal,
sthotrog/mAodrot, voé[vixtes (Kithner-Gerth, p. 18 Anmerk. 1).
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d) Plural of concrete substantives®): this is used for an entirety

consisted of many parts, e.g.
otéupata, dduata, uéyapa, xlipaxes, Aéxtpa, Aéym, Gouara,
T6éa?); mdAa, Fooa®) (in poetic diction); za > OAdumia, * Edev-
oivia (names of Feasts and Games); *Adijyvar, Aedpol (names
of towns); oi 7jAwot, Aot deis.
The neuter plural and more often the plural of a neuter pro-
noun is used to represent an idea in its entirety or in its details,
e.g..

70 GAndi (the truth)

Eyetpovduovy 06 Tadta yap Hmorduny Xen. S. 2. 19.

e) ‘Komplexiver’ plural: this is often used with mpoonyopixa
nouns. Apart from the meaning denoted by the singular, it
also carries a second one closely related to it, e.g. maréoes
(= yoveig i.e. father and mother).

£) Distributive plural: this is often used for abstract substantives,
e.g. aryal T vewtépwy magd mpeafutépois Plat. R. 4254a.

g) Plural with einé, pépe, dye®): e.g. einé por, & Edngares, xal
Jueis oi dAdot Plat. Eu. 283b;

AN dye, xijovxes, ... Aaov ... ayepdvtwy Homer B 437.

h) Plural of representation: this is used when someone is addressed
as the representative of other persons who are present, or of
his family19), e. g.

6) Cf. Pluralia tantum in Latin.

7) This plural is otherwise called augmentative plural (Schwyzer, p. 43b:
see also yeverddes, »duat, Tplyes, oT1dn, oTégva-dvarolal, dvouai- > Amazodoia
etc).

8) In these cases the plural stands instead of the original dual number
(the same is the case with rdlavta, gives, Toxijec: Schwyzer, p. 44 0).

9) The explanation is not difficult: in the first example the einé pot is
mainly addressed to Socrates and in addition to the dueis oi GAlot; in Eur.
Bacch. 173 the order is given indefinetely to someone, but then the specific
order eiodyyelde is addressed to the one who volunteered to execute the
order. From these usages it was not difficult for these imperatives to become
stereotyped adverbial formulas introducing a wish or an order.

10) Or vice versa, i.e. when somebody speaks on behalf not only of
himself but also of others who are present, ot of his family, or of the house-
hold he belongs to: e. g. Awdvvoe, Aioodueadd o”, 1dueixauey (Eur. Bacch. 1344)
or éyviddxauey tatra 1346 (Cadmus addresses Dionysus on behalf of his
whole family); cf. also énei o Twa deiduuev umne Homer H 196 (Aias speaks
for himself including the other Greeks too). This plural is otherwise called
pluralis inclusivus. In the Hellenistic Times this plural is often employed in
the official correspondence and it continues to the present time in the
correspondence of business and government offices, e. g. yeyodpauey (writes
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@ Ténvoy (to Antigone), 7j mdgeotov; (to Antigone and Ismene)
Soph. OC 1102,

@ &évou (to the whole of the chorus), wif w’avéon tic eiue (to
the coryphaeus) Soph. OC 207.

i) Plural of generalization: in the succession of main and secondary
clauses a Greek writer may under certain conditions shift
from plural to singular and vice versa. Thus a collective sin-
gular as a subject with a singular verb may be followed by a
plural verb, e.g.
000¢ TdTe gvyyaiper 6 THpavvos EvdeeaTtépois Yoo oBol Tamewo-
Tépots avtois olovrar yofjodar Xen. Hier. 5. 4,
or after a singular may follow plural, which includes the com-
panion of the singular, e.g.

Eleye. .., avrol 08 Goudéery ovdey EEidvres Herod. 4. 43.

The shift from a particular to a general statement and vice
versa permits a free transition from singular to plural, or
from plural to singular, e.g.

yaipovow o ilavpevduevor ueydlov ydap xaxod amalidrretow
Plat. Gorg. 478bc.

Psychological and emotional motives ate at the basis of the
choice of plural or singular in the cases under a...i; and the
explanation is not problematic. Psychological and emotional
motives also cause the use of plural in place of singular in the fol-
lowing cases; here, however, the subtlety of emotion is such that
does not allow us an easy interpretation. Things become more
complicated and, consequently, explanation is more difficult.
Here there are the more complicated cases!?):

j) Allusive plural’?): one person is alluded to in the plural num-
ber, e.g.13)

a chief of government office), facideds ITrolepaios Tois orparnyois ...
yaigew* ameotdixapey duiv ... (Rev. L. 37, 6 (2582): Mayser II 1, p. 42a).
Here the plural of reverence could be included, when someone uses the plural
in addressing an official, e.g. Ovid. #rist. 2, 65 vestri ... nominis (for Augu-
stus).

11) The distinction made is not strict; both the examples and the
interpretation of one group ovetlap into others.

12) This is regarded as belonging to the plural of Majesty (Smyth,
§ 1007).

13) This case may have been used because the women of the chorus
shift from the particular case of the murder of Agamemnon to the more
general idea of the murder of the master of a household; in the second case
Clytaemestra wants to emphasize the fact that she was killed by her dearest
ones, and therefore the Erinyes had an obligation to persecute the murderer.
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deomordyy Davdrowat (by the death of our lord) Aesch. Choe. 52
madoioa ... mpos Ty pidrdrov (I, i.e. Clytaemestra, having
suffered at the hands of my dearest ones, i.e. Orestes) Aesch.
Eumen. 100.
AaBdaxidas (= Aalw) énixoveos adrjAwy avdrawy (= davdrov)
Soph. OT 495t.
xTevely viv Tovg Texdvrag 7y Adyog Soph. OT 1176
ydAa Toxedow (= Tif unrol) eindtws Svpovuévors Bur. Hee. 403
qaic dvexvog, ...7 oTEQEOS 00w udayos 0vx dvéeTan TixTovTag
dAdovg, 0dx Eyova’ adty Téxva But. Andr. 7091t

k) Plural of Majesty (pluralis maiestaticus, plutalis maiestatis or
dignitatis or poetic plural)'4): this is used to lend dignity or to
amplify19), e. g.
Dollov pdyatpoar Pind. P. 4, 242
oxijnroa Aesch. Ag. 1265 — Ygdvor Soph. Antig. 1041, El. 267
ovyraraxtas xedawois Elpeaw fora Soph. Aj. 231
modowma Homer H 212 — xdonra, orduara, Aauol, atijdn, etc.
Aacol Boayioves BEut. Phoen. 1136
odv Toig pAtdrows aloyod curodvta Soph. OT 366
Edw ol 700 yoijy WA@Y, ot Té W odx et ntavdw Soph. OT
1184f.
xal pvijua 08Eand’ &y, xédgov Teyvdouara Bur. Or. 1053

1) Plural of Modesty (pluralis modestiae or pluralis affectus or so-
tativ-affektischer Plural): This is almost always connected
with the first person plural of the personal or possessive pro-
noun and is employed as a modest form of statement16). In
Tragedy and Comedy this plural is especially used by women.
Probably it was originated from usages such as énel 0¥ Twa
deldeuey Eunne (H 196) in which the speaker wants others to
take part in the idea he expresses, or such as fjodusda uéya
%0d0g. émépvouey * Exvopa diov (X 393) in which Achilles wants

The more general idea seems to explain the plural in the last two examples
too. The third and fourth examples may be due to the indefiniteness of the
statements.

14) A distinction between the poetic plural and the plural of majesty
is made by J.Humbert: the former concerns only nouns, the latter the
personal or possessive pronouns of the first and second persons (J. Hum-
bert—I". Kovguodin, Zwr. >Agy. < EAp. I'doong, *Adipar 1957, 0. 16 %.E.).

15) Cf. Arist. rbet. 1407 b 26.32, and Longinus, de subl. 23, 2. The
poetic plural sometimes is due to metric licence and sometimes is formed
by analogy to the augmentative plural.

16) It appears to work in a contrary way to the recurrent use of the
first person singular of the personal and possessive pronoun, which creates
the impression of egotism.
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his listeners to have a share in his glorious deed.
e.g. dAevduevog ydlov aindw fjuéregov (of Zeus) O 223
dovpds axwxijs fuetépoto yedaerar (of Achilles) ¢ Go
&l xwAvdueda un padeiv & fodlopar Bur. lon 391
doxotuey 1ueic ol mpotvijoxovres oédey Alcestis 383
Nowenuévor orynodueoda, xpeoadvwy vixduevor Med. 315
madovres Qv Evyyvoiuey fuagtnxdres Soph. Antig. 926
& *Adauddn, xal fueis TnAxotTol dvtes dewol Ta TolatTa Tjuey
Xen. comm. 1 2, 46.
An author by using this plural wants to establish a contact
with his listeners or readers (pluralis auctoris)'?), e.g.
Eoud wod fuiv dyévero, Soar dnuoxpatiar xarelbInoay... doat
7’ ad povagylar Soau te SAyagylar . .. Edoxoduey Xen. Cyr. 1, 1, 1.
The very many subtleties of meaning denoted by the use
of plural in place of singular, especially in the cases under the
headings ‘plural of majesty’ and ‘plural of modesty’, which are
emotionally loaded, make the problem rather complicated.
What follows is an endeavour to supplement the above
drawn picture and improve the interpretation of the matter,
especially in regard to Euripides. My research, omitting the
easily explainable usages of plural, centres upon the examination
of the use of the first person plural of the personal and possessive
pronouns (and/or the first person plural of the verb). For each
case I give those examples I thought most characteristic, having
chosen them from a faitly complete list of all the cases met in
Euripides?8).
The plural is used for the following purposes in Euripides:
a) when someone speaks oz bebalf not only of himself but
other persons too, who are either friends or relations to him, or
when he speaks on behalf of his people (plural of representation).
Cadmus, for example, in the Bacchae talking to Dionysus employs
the plurals #durixauer (1344) and éyvdxauey (1346), thus showing
family solitarity; the charioteer in the Rbesus speaks on behalf of
his dead master Rhesus too, when he employs the plurals 006éy’dy
dekaiueba (835), 0006y’ airidueha (851), fueis 6’0m éxbodv 0ddevos
menrfyuela. Adrastus in the Suppliants speaks as an inferior to a
superior in a supplicatory tone on behalf of his people, and he

17) Humbert, however, opposes to the view that the pluralis auctoris
carries any real or pretended modesty of an author. In support of his view
he refers to Hesiod’s Theog. 1 and Hesiod’s strong individuality (J.Hum-
bert—I". Kovguo¥in, 6. 17).

18) See footnote 19.
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uses the plural opadévres oiydueoba. mods o¢ &’ fxouev (128); and
Odysseus with the plural dmoldAauey (194) in the Cyclops both
amplifies the disaster and connects his fate closely with the fate
of his friends;

b) when a person speaks as the personification ot representation
of a force or powet: e.g. Dionysus in the Bacchae says in line 1345
&y’ dudfed’ Tjuds, Ste 8¢ yoijv, 0dx fidere, and Aphrodite in the
Hippolytus opdriw 8 8aot poovodow eig 1juds uéya (6);

C) to express shame and bumiliation: in the Medea Aegeus feels
shame and humiliation for his childlessness (dratdés éouev 671,
0% dousy edvijs dLvyes yauntiov 673); Phaedra in the Hippolytus
feels ashamed for what she had said (aidovusla Ta Aedsyuéva ot
(244); Heracles after the full realization of his crime, when he
sees Theseus approaching, feels deep shame and humiliation
expressed in his dplnoduecda (Her. 1155); Antigone, like every
young gitl, feels aidws to walk among crowds (aidoducd’ dylov
Phoe. 1276); Achilles feels shame when he misunderstands Cly-
taemestra’s wotds in the 1.4 (aidoiued’dv 833); Creusa’s child-
lessness on the one hand and her sectet affair with the god make
her feel ashamed and humiliated (dmotdéc éouey 304, aidoducha
336, aidodued’ 977, rywvioueda 939, fueic 955); and Orestes
feels ashamed and humiliated for his state (sjAavvdusota pvyddes
80, 942, dplnuey d0Aor Or. 933);

d) o generalize a single case one includes his single case into
a more general statement (plural of generaligation): Medea decides
on her course of action following a general female trend (7] weg?d-
xauey copal udlota, pagudxows avtods ety 384f., mpos O¢ xal
meplnauey yovaixes, & usv Eo0X dunyavdratar, xaxdy 08 wAvTwy
Téntoves copdrarar 4071F.), and in her feigned submission to her
husband she admits her fault with the justification that she is a
woman after all, and she makes the common mistakes of women
(AN éouty oldy éouev yvvaixes 889f.); Heracles’ contemplation
of himself as an exile makes him think in more general terms
about the humiliations of a murderer and exile; his single case
is included in a general one; in other words Heracles says that
it will happen with me as with every other exile, myself not being
an exception (Smofiencdued’ ... xAndovyoduevor 1287£.); Andro-
mache expresses clemency and politeness through her generaliz-
ation in line 220f. voooduey ... mpodornuey;

€) to express clemency interwoven with politeness; Medea in her
conversation with Aegeus expresses her wish to know in a very
polite manner; it sounds as if she says ‘I would like to know, if
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it is permissible; if it’s not please don’t tell me; you shouldn’t
treatmeasa spec1al case’; this is conveyed in her s1rnple question
Oduic pév Nudc yomouoy cidbvar Beov; (676). Andromache shows
clemency when she uses the plural in lines 355 ff.: Hjueic yap &l
oy maida paguaxedouey xal vnoty EEauflotuey, ... éxdvres ovx
dnovreg, 000¢ Bdutor miTvovtes, adtol Ty dlxny Opéfousy &v goiot
yauBoois, olow o0dx éAdacova BAdPny dpeilw mpootibelo” dratdiav;

f) 2o amplify happiness, fear, wonder, or a disaster: Medea
amplifies her humiliation in drwor ¢’éouéy (696) or her joy that
everything happens as she wishes (xaAlivixot ... yevnodueofa xeic
600y Befrixauey (765); in this case it also conveys generalization,
for her victory over Jason is a victory of all betrayed wives over
their husbands); with the plural in line 1300 Heracles amplifies
his previous happiness, and with the plural in 1392f. amplifies
his misfortunes (edrvyodvres Hjuey dAfror — EoAdlauey ... mwAn-
yévreg); Hermione’s dAdAauey (Andr. 9o3) and dovAedoouey (927)
amplify her fears for the imminent misfortunes; and in Andro-
mache’s fmarijuela (435) are carried bitterness, regret, humilia-
tion; ampliﬁcation of Peleus’ sense of strength is indicated in
the plural /jueis (761), and of his despair in line 1176f. doAdAauey,
oiydued’; the use of plural swells up Polyneices’ fear (Phoe. 269
(poﬁov,usﬁa), disaster (1444 dmwliducoba), Antigone’s wretched-
ness (1716 yevduela, yevoued® ddAiar), Orestes’ misfortunes in the
Orestes (200 dAdued’ igovénves, 6Aduela, 1271 drnwAdusct’, 734
oiydueaba), the servant’s complaint of injustice on behalf of Mene-
laus (I A 314 ddwxovucoba), Agamemnon’s despair on learning
that Clytaemestra has learnt his secret (1140 dwwiduesfa) and his
final delight (1621 8ABior yevolued’ d&v), Clytaemestra’s despair
(1353 SAdAauev), and Achilles’ promise to protect Iphigeneia
(1028 Fueis o pvlaxes ... pvidEouey). Plural also conveys the
charioteer’s indignation in the Rbesus (849f. sjuels ... revodust’,
ol 0¢ peldvawg na@ovreg 0dy dpdow 1jAlov pdog), Ton’s delight
(8nmepebyapey T6 dotlov 556), and indignation (1221 Ovjjoxouey),
Creusa’s fear (1 250 6L(D%OM80'0(1) and delight after the recogmtlon
(1463 drnaideg oOxér’ dousy 000’ drexvor); the servant’s Onoducd’
(1111) expresses both his close association of his fate with that
of his mistress and an amplification of the disaster. Hecuba’s
fuey tpavvor (Troa. 474) indicates sorrow and bitterness for the
change of her fate. And finally Cyclops’ anger, grief, and humi-
liation, are conveyed in his xarmplgaxdued’ (663), and wc¢ ¥folo-
ueld’, g AdAauey (665);

g) to amplify and generalize: Creusa both generalizes and
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amplifies when she uses the plural in line 253f. (woi déxny dvoi-
couey & ... Gdulas dAovueda); the generalization makes it possible
to conceal her secret but at the same time to speak out her com-
plaint against the god, who wronged her. Another case which
offers a good contrast of the use of singular and plural is in the
Cyclops: Odysseus with the use of plurals generalizes and ampli-
fies, and with the use of the singular boastfully lays emphasis on
his bravery (199f. &i pev&duecd’ &’ dvdpa, pvoiov §8ylov Dovydw
vréoTny ... & Oavely O, natbavoiued’ edyeviss ... cvoodaouey;

h) to express obedience and humbleness: Medea using the plural
gpevéodueda (338, 346) expresses her obedience to the wish of
Creon; in line 938 she shows feigned humbleness and obedience
towards Jason (ueic udv ... dmaloouey pvyi);

1) when one admits humbly and regretfully his fault: Medea con-
veys with this means her feigned confession of fault and her feign-
ed humbleness, when she plays with Jason’s feelings in her pre-
tended speech (892 wapiéuela, xai pauey xaxds pooveiv); likewise
Theseus admits his fault in the final scene of the Hippolytus (fuev
... éopaluévor 1414), and Hermione in the Andromache (835 ed-
odxauey);

j) 20 excpress pride and bitterness: Heracles after the murder of
his wife and children speaks about Hera’s vengeance expressing
bitterness and pride (1309f. tovg edegyéras “EAAddog dmdles’
000y dvrag aitiovs); in the 1.4 Achilles with the plural & 7judg
(961) indicates both his pride and amplified feeling of humiliation;

k) zo convey arrogance: Hermione and Menelaus in the Andro-
mache speak with arrogance; both the one and the other indicate
this in the use of the plural too (156ff. fjuds Herm., 436 09 yap
éEapvodueho Men.);

1) when someone acts as an agent of others or as a public servant,
and speaks in humbleness and politeness: Talthybius in the Hecuba
uses the plural 7juds ... moumovs xal xopworijpas (222); Ton repeat-
edly speaks about himself using the plural, and this indicates
his humbleness (102f. 7jucic ... poyboduey, 105 Orjoouev, 311
xenlnijuela, 327 xoouotuel ... doviedouey, 414 rHjueis, 555 Apuxd-
ueaba); Athena too, who now is in the setvice of Apollo, uses
the plural (uds 6¢ méumer Jon 1559);

m) fo express bitterness and humiliation: e.g. Polyneices in the
Phoenissae (607 échavvduecfa 615 Evuer);

n) o express very close relationship and friendship towards some-
body: e.g. Admetus towards Alcestis in the Alkestis (279 on yag
piriay oefiducofa);
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0) o express aiddg: e.g. Antigone in the Phoenissae (1276
aidodued’), Achilles in the 1.4 (833 aidoiued’dv);

p) when someone regards himself one of the many, rejecting his
individuality, because he is in the service of somebody else: e.g.
Orestes (Orestes 418 dovAevouey Oeoic) or Ion (Jon 1325 Aeydued’).

q) 20 excpress inferiority: e.g. the autourgos in the Electra (34 ff.
Nu ... yeydow ... laumpol ... névyreg) feels infetior to Electra;
Orestes speaks to Menelaus as an inferior to a supetior (petdduct’
Or. 384, éotw 71jutv 414); Ion with humbleness and inferiority
(1040 7jueis Tevdyusl’, éxmovijoouev); the shepherd in the Rbesus
to Hector’s caustic remarks admits his inferiority saying for7joés
douey. o0x dAAwg Aéyw (Rh. 271);

1) fo express irony: e. g. Clytaemestra in the 1.4 (1170 tédybiora
Tolot puitdrolg dvodueha, 1141 memdoued)’); Pentheus in the Bac-
chae (800 andow ye Tde ovumenAéyueha Eévew).

The above are only arbitrary examples taken from Euripides’
plays, which abound in the use of this kind of plural19); it is also

19) It is also clear that it has nothing to do with the chronological
order of the plays. We provide here a fairly complete account of the cases
met in Euripides. Cyclops: Silenus 35, 132, Odysseus 199, 201, 202, Cyclops
663, 665 ; Alcestis: Thanatos 49, Apollo 70, Admetus 278, 279, 335, 531, 543,
Alcestis 383, Heracles 536, 795, 1109, Pheres 626, 680, 686, 704, 714, 718,
servant 803, 813, 818; Medea: Medea 307, 314, 315, 334, 338, 341, 346, 390,
467, 488, 489, 497, 498, 616, 617, 676, 694, 696, 766 768, 770, 778, 792, 802,
821,876, 892,896,938,0968, 1058 1063 1135,1241,1242,1322,1382, Aegeus
671, 673, Jason 962, 1405, 1406; Heraclidae: herald 154, 257, Demophon
241, Iolaus 632, 636, 680f., 696, 741, Alcmene 658, 881 ; Hippolytus: Aphro-
dite 6, 43, Hippolytus 6o, 90, 651, 660, 933, 1035, 1052, 1079, 1093, 1099,
1192f., servant 114, 116, Phaedra 244, 331, 343, 349, 419, 565, 575, 670, 672,
677, 688, 690, 703, nurse 301, 302, 524, 704, LTheseus 890, 1414, Artemis
1302; Andromache: Andromache 91, 93, 142, 355, 356, 357, 358, 361, 435,
462, Hermione 152, 156, 835, 893f., 902, 903, 906, 927, 940, Menelaus 436,
440, 649, Peleus 558, 714, 761, 1176, 1177, Orestes 890, 896; Hecuba: Odys-
seus 222, 244, Hecuba 237, 253, 386, 415, 421, 512, 514, 742, 758, 798, 807,
Polyxene 372, Polymestor 1095, 1115; Suppliants: Adrastus 128, Theseus
99, 516, 521, herald 409, Iphis 1043, Euadne 1057, 1071; Heracles: Amphi-
tryon 230, 1119, Lycus 238, 722, Megara 455, Heracles 578, 1144, 1155, 1241,
1257, 1268, 1287, 1288, 1300, 1301, 1309f., 1423 f., Lyssa 858, Theseus 1227,
1323; Jon: Apollo 36, Ion 102, 103, 105, 108, 259, 311, 321, 327, 331, 335,
361, 414, 518, 548, 554, 555, 550, 558, 565, 597, 670, 1221, 1288, 1304, 1330,

1342, Creusa 264, 312, 336, 391, 427, 764, 863, 864, 939, 943, 955, 977, 1031,
1250, 1283, 1311, 1613, Xuthus 533, 653, old man 808, 810, 811, 1040,

prophetess 1325, 1335, 1341, 1362, 1367, Athena 1559; T7oades: Athena 57,
Hecuba 100, 474, 908, Cassandra 445, 459, Andromache 714, 776, Helena
904, Menelaus 1054; Electra: autourgos 34, 36, 37, 38, Electra 58, 74, 245,
247, 271, 329, 1009f., 1116, Orestes 392, 393, 632, Aegisthus 784, Clytae-
mestra 1018; /7 : Iphigeneia 62, 63, 343, 348, 368, 539, 620, 785, 994, 1035,
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noteworthy that this kind of plural is spoken by all types of
character irrespective of social class.

The use of the plural is more striking when it is combined
with the use of the singular. The most characteristic examples
are the following:

Med. 346 Medea ToVu0D yap 0¥ uot povt(s, el pevoducha
Hipp. 244 Phaedra aidovuela yop Ta Aedeyuéva pou
660 Hippolytus dmeiue otya 6’8Eouey avdua
Andr. 435 Andromache ddAw p’onijA0es, Hmariucha
Suppl. 516 Theseus ¢ &u’ fuds &’ amoxpivachaor yoedv

Her. 858 Lyssa “Hlov pagrvoduecho dodo’d dodv od
Boviouar
1208f. Amphitryon ixeredouey duelyeverdda . .. mpoomitvwy
... éxBallawv
Ion 361 Ton xal i) y’ém’ olxrdy W éEay’o® > dejoueba
1250f. Creusa drwxduecba Oavaciuovs émi opayds,
... nparndeio’
Troa. 9o4  Helena ws 0V dalws, 7y Odvew, Oavoducda
IT 349 Iphigeneia  7yoidueha doxodoa
500 Orestes 10 uév Oixawoy Avotvyne xalolued’dy
790 Pylades T0vd” Bprov by xarduoc’ Eumeddoouey
Hel. 87 Teucros dvoua pév fuiv Tedngog
6s5of. Helen moow udv Exouey, Ov Euevoy
1o10f. Theonoe aduwcolnuey dv, &l ur) droddow
Bacch. 1180 Agave udxawp’ *Ayadny xdnloued’ év Oidoowg
1A 929 Achilles qeloduel)’, Srav 08 un) xaddg, oV weloopar

985f.  Klytaemestra oixtoc yap mendvlauey ... oinbeioa ...
xatéoyov éAnida

Orestes 80, 500, 502, 575, 605, 690, 711, 929, 933, 942, 979, 980, Pylades 674,
790, Thoas 1172, 1433, 1434, Athena 1442; Helena: Helena 16, 22, 99, 133,
269, 305, 550, 552, 590, 594, 050, 799, 801, 909, 1065, 1245, 1247, 1295, 1300,
1426, Teucroes 82, 87, Menelaus 475, 500, 510, 549, 553, 581, 704, 949, 959,
990, messenger 620, Theonoe 887, 1010, Theoclymenus 1260, 1264, 1278,
1624, 1638, second messenger 1512, servant 1631, 1640; Phoenissae: locaste
22, Polyneices 269, 594, 607, 620, Eteocles 582, 781, 1228, Teiresias 849, 926,
953, Kreon 850, 968, 1646, Antigone 1276, 1716, Oedipus 1604; Orestes:
Orestes 278, 299, 394, 414, 428, 438, 549, 601, 734, 756, 1526, 1594, Menelaus
691, 693, 715, Pylades 769, 771; Bacchae: Kadmus 183, 188, 1231, Dionysus
466, 518,617,618, 659, 819, 825, 850, 932, 933, 1345, mg. 669, Pentheus 500,
920, 949, Agave 1169, 1180, 1209, 1272, 1382; /A: old man 44, 314, 895,
Agamemnon 443, 459, 511, 516, 727, 729, 1140, Clytaemestra 607, 722, 730,
823, 916, 985, 1025, 1026, 1141, 1147, 1190, 1436, Achilles 833, 834, 861,
929, 961, 966, 1028, 1358, 1360, Iphigeneia 1215, 1238, 1377, 1420, 1489,
1508; Rbesus: Dolon 170, mg. 271, charioteer 835f., 849, 850, 866, Hector
856, 859.
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Hypsipylef. 6o v. s8f. Amphiaraus aioydvouar 6¢ Doifov ... peddog

(ed. G.W.Bond, Oxford 1963) e [T 7]e Aékouey

In the plays of the other two great tragedians this plural is
employed only a few times. In the Suppliants of Aeschylus the
king uses it thrice (236, 411, 510); it seems that he uses it because
of his authority to speak as king. In the Seven against
Thebes Amphiaraus’ use of the plural uaydueda (589) reveals his
humbleness; in 702 ff. Eteocles uses the plural in his despait.

Sophocles employs it mainly to exptess irony and scorn
(Antig. 726f., 634: Creon talking to Haemon— O7T 435 f.: Teiresias
talking to Creon — E/. 399: Electra rejecting Chrysothemis” sug-
gestions — Ay. 666, 667: Ajax with irony pretends to have accepted
Tecmessa’s suggestions). Tecmessa’s use of this plural (269, 273,
276) may be due both to her position and her grief.

Aristophanes also employs this plural, but with less variation
in regard to its function. More often it is spoken by persons who
speak on behalf of other characters too. In a few examples it
indicates amplification (e.g. Plutus 344, 350, 351), irony (Frogs
1214), repentance, generalization, bitterness, shame, or slave-
attitude?0).

Menander employs this plural too, and this might be due
partly to the influence of Euripides, at least in those cases where
we have common characterization. But it is very difficult, if not
impossible, to assess the extent of this influence. Usually it ex-
presses irony interwoven with this or other feelings?!), humble-
ness, bitterness and complaint??), arrogance??), inferiority?4),
or family solitarity 25).

This plural is also met in the Latin adaptations, and may be
due to their Greek originals?6).

20) Clouds 366, Peace 292, 410, 417, 418, 668, 669, Birds 9, 27, 30, 81,
640, 1171, 1225-6, 1308, 1596, 1570, 1587, 1591, 1636, 1639, 1640, Lysi-
strate 498, 507, 509, 763 f., Thesm. 196, Eccles. 7, 21, 85, Plutus 398, 804, 999.

21) Epitr. 1117, Sikyon. 172, Dysk. 554f.

22) Dysk. 209f.

23) Sikyon. 273 (suppl. Austin).

24) Dysk. 242, 243, 2806, 295, 340, 348, 352 (Gorgias’ inferiority).

25) This is usually expressed by family slaves. There are more cases
in Menander where plural is used in place of singular : Saz. 256-7 (= 37-38),
309f., Epitr. 430f., Perik. 379, 393, 386f., 199, 486f. The use of plural in
these cases is explamed by Dedoussi as due to ovvTadn xaTa T vooUuEYoY;
the speaker addresses a person either as the representative of others ot as
the person in charge of others (Cht. Dedoussi, Menander’s Samia, Athens
1965, comm. on vv. 37-8 (= 256-7).

26) Pl. Amph. 203, 235, 257, 352,408, Men. 303, 321-2, Mil. 137, 172,
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To recapitulate, we observe the following in regard to Euti-
pides’ employment of the plural in place of singular:

(i) Euripides, more than any other Greek poet, so far as I know,
employs this plural to convey many subtleties of meaning,
which could not be otherwise expressed.

This plural may denote the following shades of meaning:

a)
b)

y

a person speaks o7 behalf not only of himself but of others
too;

a person speaks as the personification ot representation of a
force or power;

to express shame and humiliation;

to generalize a single case;

to express clemency interwoven with politeness;

to amplify (happiness, fear, wonder, or a disaster);

to amplify and generalize;

to express obedience and humbleness;

to denote humbly and regretfully one’s fault;

to convey pride and bitterness,

to underline one’s arrogance;

to indicate that someone acts as az agent of othets;

m) to mark one’s bitterness and humiliation;

n)
o)
P)

Q
1)

to show close relationship;

to express aidag;

to denote that one rejects his individuality, regarding him-
self as one of the common folk;

to denote one’s inferiority complex;

to express irony.

Sometimes, when the plural instead of singular is contrasted
with the singular, then apart from its own associations the
plural transmits to the singular special emphasis.

Toannina A. G.Katsouris

Bacch. 277-9, 291, 294, 299, 300, 301, 304, 306, Stich. 663, Trin. 921, Truc.
190f., 450; Terence, Eun. 456, 1017, Phorm. 87, 722, Ad. 455 ff., 430, 877.
Donatus commends on v. 87 of Phormio “aut ad pudorem sumitur hoc
pronomen in plurali numero aut ad dignitatem. sed nunc potest ‘nos’ et
propter Antiphonem dixisse” (cf. his comment on A44. 430).



