SOPHOCLES ELECTRA 1082-1089

1082  0ddeic TdY ayaldv Caw
xaxdc eUxleiay aioydvar 0éAet
vavouog, & mal nal,
1085 ¢ xal 0V wAyxlavtov ai-
ava xowov eilov,
70 ) xadov xaforldica-
oa dvo pépew (&) &vi Adyw,
oopd T aplota te mals xexAijobait).

The aim of this article is to pose the multiple choice que-
stion: Did Electra choose
(a) a wretched life,

(b) a life of lamentation,

(c) death, or

(d) none of these?

My arguments lead to the answer (d), and I aim also to show
that, if this answer is correct, there is one, and only one emen-
dation that will fit the requirements of sense and context.

What does sdyxiavrov aidva xowdv mean? Some scholats
(e.g. Hermann, Dindorf) say ‘death’; but such a translation
gives little point to wdyxAavrov and takes aidva ina sense extended
somewhat from its normal meaning of ‘life’, ‘period of life’, or
possibly ‘life style’, ‘lot in life’ (compare, however, Euripides
Phoenissae 1484 oxotiay aidva). In the context of Electra’s con-
tinual lamentation, compared to that of a nightingale only a
few lines previously, ndyxAavrov ai@va refers almost certainly
to Electra’s life of lamentation and misery. The meaning of

1) I give here Pearson’s Oxford Text (1923).

A brief apparatus criticus is as follows:

1082 T ayabdv codd. Taw dyabdy ydg Hermann. 1084 vdvvuvog Lae:
1085 sq. wglds X: dore T Tricl. mdyxAavrov L T Tricl: ndyxlavoror A rec.
aidva xowov] aidw’ dowxov Lindner: ai@va xAswov alii. 1087 76 un) xaldv] dxog
xaAév H.Lloyd-Jones. Ta uz xdA’ od Kells. xafonAicaca) nodaxricaca J . H. H.
Schmidt: xabundoaca Hermann (xafvmvicaca, xaranticaca, xabayvicasa
have also been suggested). 1088 sq. év add. Brunck (gl. Lips a b).



128 Nathaniel B. Booth

xowdy is not clear. It has been thought to refer to Electra’s tak-
ing common cause with her father in his death?); that is, she
mourns with a grief that shares in the grief of his death. This
would be more plausible if the implication of xowdy were then
made clearer in the text: ‘in common’ with whom, ot what? In
other examples of xowdv used in a similar sense, the “with
whom™ ot the “with what” are specified?). Not here, however;
accordingly, the word xowdy must be held suspect.

If eilov has mdyxAavrov al@va as its object (“you have
chosen a life of lamentation™, or possibly “a wretched life”)
there are grievous difficulties of sense. The Chorus in the im-
mediately preceding sentence say that noble people do not like
to bring shame upon themselves by living miserables lives,
ingloriously accepting the situation. They continue: “Just as
you too (Electra) have chosen a wretched life ...” This is clearly
impossible, if zdyxlavror ai@va means “a wretched life”, when
the point to be illustrated is that noble people do no# accept a
continuation of miserable living. If mdyxlavrov aidva xowdy
means ‘“death”, this too is impossible; Electra has chosen a
course of action involving the risk of death, but she has not
chosen death. If wdyxAavrov aid@va xowdv means a life of lamen-
tation for Agamemnon, it is clear from line 354 that Electra did
not think that merely going out and lamenting for Agamemnon
brought any ending to xaxdg ijy. In any case, in all the famous
uses of the exact word eidov in Sophocles (in Antigone 555, 565
and in Philoctetes 1100), it is followed by the infinitive, and there-
fore here it should go forward to gépew in line 1088, not back
to aidva.

Lines 1082—4 hark back to Electra’s appeal to Chrysothemis
in lines 986—9:

GAX, & @iln, meloOnte, cvumdver matol,

aVyxapy’ GOedp®d, Taboov éx xaxdy ué,

madooy 0¢ gavTiy, To0T0 YLryvdoxrovs, 6L

Lify aioyoov aioyodc Toic xadds mepurdow.

Electra’s suggestion here is that Chrysothemis and she should
together rise up and attack Aegisthus, rather than continue
to live shamefully ({7jy aioyodg). Her preceding remarks in lines
958ff. suggest that (ijy aioyod¢ implies not dishonourable

2) J.H. Kells, Sophocles Electra (Cambridge, 1973), note on lines 1085

f., pp. 182-3.
3) See, for example, Soph. Aj. 265 ff., quoted by Kells L.c.
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living in the moral sense, but rather living an abject life of shame,
misery and deprivation, that is, much the same as xaxdg Cij.
Electra’s response to this life of shame is not simply to carry
on with lamentation and misery, but to rise up and take action
against it — on her own, if Chrysothemis will not support her.
How then can the Chorus say, in lines 1085—6, that she has
chosen zdyxlavtov aid@va xowdv, in whatever precise sense
these words may be interpreted ? Electra’s choice, in the imme-
diate context, was action to put an end to misery (if possible),
or else to die in the attempt; and the introduction in lines
1082—3 takes us quite clearly back to this concept. To this
choice of Electra’s, and to this choice only, can the Chorus be
referring in lines 1085 ff.

It is worth noting, before proceeding further with the
argument, that L. Purgold (in Observationes criticae in Sophoclem,
Eruripidem, Anthologiam Graecam et Ciceronem, Jena and Leip-
zig, 1802) says: “Ineptiunt illi omnes, qui verba xowdy efdov cum
mdyrlavetov ai@va coniungunt, cum ea tamen ad sententiam
insequentem referenda essent ...” He, too, objected to taking
ai@va as object of ilov, but not for the same reasons as I do;
he thought xowdv went with the double idea copd v° doiora 7e
mais xexAijofar that comes afterwards (“you made a double
choice, to be called both wise and a very good daughter). He
wished to change to mdyxAavotos aidva (= xAalovea di wdvra
70v ai@vd oov), and to take the intervening words (lines 1087-8)
as parenthetic. This is impossible (ndyxiavros aiéyv dAlvro in
S. Trach. 652 is acceptable, but not mdyxiavrog standing on its
own in a sense detached from and possibly adversative to the
sense of the main verb; xowdy is not really suitable in this sense,
and in any case would naturally be taken with ai@va. Also,
1087-8 cannot plausibly be taken as patenthetic), but it is intet-
esting that at least one scholar has felt a difficulty in taking
ai@va as object of eflov. Hermann, by interpreting aidva to
mean “death”, showed that he was aware of the difficulty. Mote
recently, all the leading scholars have shown a surprising una-
wareness that this problem ever existed.

It mdyxlavrov aidva is not the object of eidov, then eidov
governs the infinitive géper in line 1088 (as I have already
suggested). Another verbal word must be found to govern
mdyxlavtov aidva (assuming, of course, that these two wotds
are not themselves corrupt). The sense should be that of trying
to sfop the present miserable way of life, rather than that of

9 Rhein. Mus. f. Philol. N. F. CXIX, 2
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choosing it. There are one or two corrupt (or possibly corrupt)
wortds in the text to play with; xowdw is at least suspicious, and
I think that no scholar has fully accepted 70 un xadov xafomAi-
gaca?t) as genuine.

There is one, and only one possible way of restoring sense
to the passage?®); a neuter noun must replace 76 i in line 1087,
and a neuter participle (agreeing with it, and taking 7. ai. as its
object) must replace xowdv. Further, the neuter participle #ust
mean “that will stop” or “that will cure”, or something similar.
Hence I suggest that for xowdy in line 1086 we write madooy
(neuter of future participle), and for 7o u7 in line 1087 we write
dxog. dxog was previously suggested by H. Lloyd-Jones¢).

The corruption of the words can be explained as follows 7).
Lloyd-]Jones suggested that Tous; might be a gloss on dxoc. (A
possible objection to this is that rous; ought then to be in the
accusative, but this is not conclusive, since a correction from
Tourjy to 7o i) might well have been made by some scribe trying
to make sense of the passage). For the connection between rous
and dxog, Lloyd-]Jones has already quoted Aeschylus Cho. 539
(éirog Touaiov udrav). To this reference should be added So-
phocles Ajax 361—3 (dxog), 581—2 (voudvte mijuart), 473—4 and
479-80 (death before dishonour). It is to be noted that, in the
Ajax, the hero finds himself, like Electra, in a situation of
desperate dishonour, in which he feels that only a “cutting
remedy” will suffice. He actually decides upon suicide, which is
one stage worse than Electra’s choice, but the parallel is very
close, and it makes the emendation to dxog in the Electra highly
plausible.

So far as madooy is concerned: We note, first, that the word
is in dmo xowod construction. This gives immediate rise to a
suspicion that the word xowdy might have occurred in a marginal

EE RT3

4) The basic meaning of xafomAiew appears to be “deck out’, “ar-
ray”, “equip” — hence, perhaps, “prepare”. The scholiast’s interpretation
xaramoleprioaca has won no support from scholars. (The scholion reads:
xaramoleuioaca To aioyoov xal vxrjocaca olov Tovs £x00vs xatay wvioauévn).

5) One other possibility might have been to take ai@va as object of
xabomAicaca, after emending some of the intervening words; but neither
xabomAioaca, nor any other word to which it might be emended, bears a
suitable sense. One might also have changed xowdr into a nom. fem. par-
ticiple, €. g. ai@v’ dyovo’ du’ eidov, but this does not seem at all plausible.

6) H. Lloyd-Jones, C.Q. n. s. 4 (1954) p. 95.

7) Obviously it is not always possible to explain with certainty how
a corruption has occurred, but this is a probable account.
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comment on the grammar in some early text of Sophocles. Did
such comments in fact occur in early texts ?

Yes, they did. In P. Oxy. V no. 841 (Vol. V. p. 41) Paean
VI line 11, in the right hand margin is written xara xow[o]v
duaic twu(aic). (The reference was kindly supplied to me by
Professor E.G. Turner). This is an example of a critical note
written in the margin of a text of lyric poetry in the second
century after Christ. If xowdy (implying “word common to both
clauses”) had been written here in a comment on madoov, it
might well have crept into the text. More: if xowdy is indeed
corrupt, it is plausible to suppose that it replaced a word in an
Gmo xowo? construction.

xabondicaca now has a suitable word as its object®); we
recall Towodrov Opdoog omAily in 995—6 (where the Opdoog is the
very same venture of Electra’s). eilov governs the infinitive
@épew, which previously followed the rest of the sentence as a
precarious addendum (possibly a vague final clause, not at all
well explained by past editors). eflov commonly did take the in-
finitive in expressions of this kind in Sophocles (Antigone 555,
565, Philoctetes 1100). However, the word madw is the most
interesting. It occurs in an appropriate sense in Homer (Z/.
4. 191): pdpuay’ d xev mavenor uslawdwy édvvdwy. It seems to be
used frequently of stopping pain, grief or disease. It occurs in
Sophocles in the future participle form (Antigone 575, Philo-
ctetes 1379). For its use with the accusative, see Sophocles Electra
1295 yeddvras éxbpovs madoouev. This use of noun with par-
ticiple after the verb, in the sense “stop the laughter of our
enemies”, seems a close parallel for ndyxlavroy ai@va maioov,
where presumably the aim is to stop, not the life, but the misery
of the life. But madw is a recurring idea in the Electra:

Electra 303—4 8y & > Ogéorny T1dwde mposuévovs” del
mavotije’ dprikew 1) TdAaw’ andlivuat.
Then Electra 987, 988, and Electra 1295 : all already quoted.

An interesting point about this choral ode is made by J.H.
Kells in his edition of the play?). He notes that, on the usual

8) See note 4. The only possible object for xabonAicaca is some word
implying the drastic action planned by Electra. Compare Aesch. Suppl.
682, 702 (8omAilew ¥ Agn); and in the present context, to what else could
Electra be applying the process of xafomAilew ?

9) l.c. pp. 183—4.
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interpretations of this choral ode, the Chorus here seem to be
attributing all the virtues to Electra and not to her sister; wis-
dom, as well as filial piety. However, in the preceding iambics
(lines 947-1057), it looks as if the Chorus believe that Chryso-
themis shows wisdom and prudent caution in trying to dissuade
Electra from her bold venture, and they seem themselves to sup-
port Chrysothemis in her plea to Electra to show prudent fore-
thought (9901, 1015—6). Kells believes that there is an incon-
sistency here, and he reorganizes the interpretation of the choral
ode accordingly. His reorganization is far-fetched and not at all
plausible1?), but the problem which he raises is interesting and
deserves comment. What do the Chorus think about Electra?
Is the inconsistency real or imagined ?

It is true that the Chorus urge Electra to be prudent; but
they do this because they wish to save her from destroying her-
self in a vain attack on Aegisthus!). This is not inconsistent
with a belief that, in following the uéyiora vduua (1095-6),
Electra shows wisdom in a much higher, moral sense. Wis-
dom of this kind appears to be stressed in lines 1058-62. Fur-
ther, in lines 1085—9, the Chorus do not actually say that Electra
is wise, but only that she aimed to be thought so!?). This is
consistent with lines 1023 and 1054, where Electra appeats to
claim that her behaviour shows votic, while that of Chrysothemis
does not. Electra appeats to claim, not just moral wisdom, but
practical wisdom as well. She thinks that there is practical wis-
dom in staking all on a desperate venture, rather than in con-
tinuing to live a miserable and shameful existence, propped by
vain hopes. In line 1027, further, she suggests that Chryso-

10) e.g. he emends line 1087 to Ta u7) xdA’ 0d xabomiicaca and says
that the meaning is that “Electra has chosen her lot of mourning ‘not
having armed (or equipped) ignobility (so as) to win two prizes at once,
so as to be called once for all a daughter both wise and very good’, i.e.
Electra has not tried to get the best of two possible worlds, by appearing
both good and wise.” I find this hopelessly obscure and contorted.

11) Compare lines 233—5, and Electra’s reply.

12) The words in line 1089, copd T doioTa Te mais indicate that the
wisdom was something over and above the filial behaviour. For the wisdom
to add something to the filial behaviout, it must be not the moral wisdom
of behaving in a good filial way, but practical wisdom. (It should be noted
that the word copd, used in this sense, would be entirely irrelevant, if in
lines 1085—8 Electra simply chose lamentation and misery. Therefore copd
strengthens still further the case for taking eilov with pégew rather than with
aldwa).
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themis’s type of wisdom was not true wisdom, but cowardice.
The general tenor of the ode in lines 1058—97 suggests that, by
line 1058, the Chorus at least saw Electra’s point of view!3).
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13) The possibility that the Chorus allowed themselves to be ovet-
persuaded by Electra’s arguments between lines 1015 and 1058 cannot be
overlooked. See Electra 251-3.

We may note that in lines 1078-9 (o¥re Tt To% Oaveiv mooun0iic) the
Chorus still attribute lack of foresight to Electra, but here it is a matter for
praise.



