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Editorial

1 The boundaries of the private and public self appear to have become less discernible
within the last two decades. The expanding and ceaseless dissemination of personal pictures
and narratives through different media have led to a vanishing sense of shielded privacy and
intimacy. By the same token, the sense of continuously performing oneself because of seeing
oneself as being seen increasingly shapes our perceptions and expectations of the gendered
self. The notion of gender and sexual identity as a continued and staged performance renders
the idea of an authentic and natural self ever more questionable. The three articles in this issue
address the implications of altered relations of Private I, Public Eye for the general
engagement with gender and sexual “identity”’and its consequences for indivdual agency.

2 In “Cultural Bastards” Ralph Poole tackles questions of cultural and gender diversity
played out on Vancouver’s Main Street, the “focal point of [...]multicultural hodgepodge,
questioning the valence of spatial belonging” in Shani Mootoo’s short story “Out on Main
Street”. The protagonist 's own felt incongruity with common gender and ethnic stereotypes
has led to a fear of leaving the flat and being exposed to the public gaze, whereas, at home she
can feel at ease with being a “butch”, lesbian, Indo-Carribean immigrant in Canada. The
subversive humour of the narrative, however, foregrounds the derisive aspects of this fear of
going/being “out” which is based on a belief in the authenticity of stereotypes.

3 Tobias Schmidt's exploration of the possibility of humour as a means of challenging
stereotypical notions of gender and sexual identities centers on a very different topic. Tracing
the stage act of the stand up comedian Eddie Izzard, “Being Cool About It” investigates the
ways in which Izzard’s authority on stage promulgates and secures a “queer” stance on gender
politics. Far from lamenting the status quo in his performances as a transvestite, the paper
argues that “[t]here is no anger or bitterness in [/zzard’s] analysis of the society as it is today,
but he rather presents a position of sovereignty and a strong belief in the generations to
come.” The comedian’s transvestism as an integral part of his life as well as his act thus
shows, how a private and public self can merge to challenge the heteronormative symmetry of
sex, gender, and sexuality.

4 In contrast to this positive outlook on the subversive potential of public performances,
the third contribution to this issue of gender forum draws a rather bleak portrait of
contemporary celebrity culture. Dirk Schulz’s article ponders on the media’s regulating
dissemination of private and public images of the famous. Drawing on Foucault’s study

Discipline and Punish he argues that “while pop culture has always contributed to the public



negotiation of norms and values, the current manifestations of judge and jury through
different media turn celebrities into detainees and their observation into panoptical affairs.”
Thus, whereas the “authenticity” of the displayed performances of gender and sexual identity
is increasingly questioned and its manufacturing more tangible, the failure to conform to or
rather the failure to present the gender/sexual norm is publicly castigated and disciplined
through the monitoring gaze of the media.

5 In addition gender forum is very happy to once again provide a platform for fictional
writing. England-based author Anne Lauppe-Dunbar shares a chapter of her forthcoming
novel called Dark Mermaids in which the story behind “the doping scam ‘Theme 14.25°
during the time of former German Democratic Republic [is] told through the voice of a
former GDR Olympic swimmer.” Seeing how the drug-induced alteration of both physical
apperance and mental experience shapes the protagonist’s sense of self, the narrative provides
another interesting perspective on the interplay of the public distribution of gender norms and

its effects on the individual.
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