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Abstract:
Following the latest direction of the study mvisible Man this article further examines the
complex relationship between race and sexualitfliison’s novel. Racism and sexism are
intermingled in the novel, and they serve as tln@rdy forces of the narrative dominated by
male characters. The men in Ellison’s novel blinolysue the same ideal masculinity, which
is defined as the combination of social power aadual prowess. Assuming that their
masculinity is incomplete in one way or another tinale characters chase each other
desiring the ideal, which renders the men even nms@cure about their masculinity. As the
characters do not see the complete masculinitjemselves, the novel as a whole seems to
be devoid of the ideal ‘Man.” However, the ‘Man’ailgedly exists in the novel, but not in
one person. African-American and Caucasian maleracters collectively create the
complete form of the ideal ‘Man’ and exert oppresspower over African-American
women. Focusing on the perspective of the narréta,article first examines how African-
American and Caucasian men give chase to each wmthegarch of an ideal masculinity.
Next, the ways in which African-American women ax@rshadowed as a result of the men’s
blind chase are discussed. Finally, this articlekéoat how these doubly oppressed women
can fill a void in the novel which is faced with anpasse as the male characters struggle to
reach the perfect masculinity.

1 Since its publication in 1952, the criticism o&lph Ellison’s Invisible Man has
continuously shifted its focus. Following an Afmcdmerican narrator who starts as an
eloquent, promising scholarship awardee and endgdla®at to his college and to the society,
the novel suggests both microcosmic and macrocosieies on America in the 1930s.
Ellison’s earlier critics argued that the noveltaistively presents a universal humanist
vision through the narrator’s individuBildungsroman Kenneth Burke, comparinigvisible
Manto Goethe’dWilhelm Meisterdefines Ellison’s novel as an “epoch-making boakiich
“reconstructs its time and takes on a universafjpancy” (79). Taking a similar approach,
Joseph Frank states that Ellison’s novel is a “hegdildungsroman” where the “narrator-
hero learns that everything he has been taughteleve [...] is actually false and
treacherous” (37). Recently, critics have focusedenon the novel’s racial discourse. Jack
Turner argues that without “awakening to race,” ttegrator cannot achieve the “liberal
democratic character” in the novel by which thdieacritics of Ellison meant the narrator’s
individual selfhood seen from the universal humiamision (655). The discussion of the
novel also turned to gender issuesWniting Manhood in Black and Yello2005), Daniel

Y. Kim states that innvisible Man “the black man signifies for the white man aleth
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masculine plenitude he feels himself to lack” amat the black townsman named Trueblood
in particular, who rapes his own daughter and psotalks about it to Caucasian male
audiences, demonstrates how “the Negrophobic whéa is, at bottom, both a Negrophile
and a homosexual” (142). Given that some Africanefican male characters in the novel
become a symbol of masculinity to which Caucasialenctharacters feel inferior, Kim’s
argument holds much truth. However, it should dsonoted that there are a few African-
American male characters who envy the Caucasiae okaracters’ masculinity in terms of
social power. Additionally, it is clear how selffisious the narrator is of his skin color
which makes him feel socially inferior to charastdike Jack and Mr. Norton, thus
supporting Turner’'s argument about the novel’'s Amdntal racial awareness.

2 Following the latest direction of the study mvisible Man this article will further
examine the complex relationship between race amdadity presented in Ellison’s novel.
Racism and sexism are intermingled in the novetl toey are the driving forces of the
narrative dominated by male characters. In the In@vaucasian male characters indirectly
fulfill their sexual desire by socially dominatifgrican-American male characters, and the
latter in turn compensate for the sense of soniakriority by exerting sexual prowess over
the wives of the former. The men in Ellison’s nouadindly pursue the same ideal
masculinity, which is defined as the combinatiorso€ial power and virility. Assuming that
their masculinity is incomplete in one way or arestlthe male characters chase each other
desiring the ideal, which renders the men even nmwecure. As the characters do not see
the complete masculinity in themselves, the nosed &hole seems to be devoid of the ideal
‘Man.” However, the ‘Man’ decidedly exists in th@wel, just not in one person. African-
American and Caucasian male characters collectifegly the complete form of the ideal
‘Man’ and exert oppressive power over African-Ancan female characters. In the
hierarchical structure drawn from the racist ankistesociety of America in the 1930s, the
group in power would be Caucasian males, who pesdeboth social power and gender
dominance. Although drawing the comparison betw€amucasian women and African-
American men in terms of their social strata wolddtricky and require further deliberate
exploration, it is obvious that African-American men, discriminated against their race and

sexuality simultaneously, would be placed at theddno of the social hierarchyln Ellison’s

! The novel is set in the American South as welhadarlem, New York, in the 1930s. In New York, wem
were enfranchised in 1917, but the anti-suffragiesvement continued until the 1920s, exerting pressa the
burgeoning rights of Caucasian women. Meanwhile, de jure segregation of the Jim Crow Laws was
continued until the mid-1960s in which the VotinggRs Acts was signed and realized what C. Vann
Woodward called “unparalleled legislative achieveméor civil rights” (186). Considering the histonyf
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novel, the African-American women are doubly oppegsby the society, i.e. racially and
sexually, and their presence and potential arelasieed. Focusing on the perspective of the
narrator, this article will first examine how Afan-American and Caucasian men give chase
to each other in search of an ideal masculinityxtNthe way in which African-American
women are overshadowed as a result of the memid bhase will be discussed. Finally, this
article will look at how these doubly oppressed wontan fill a void in the novel which is
faced with an impasse as the male characters &rt@geach the perfect masculinity.

3 In Invisible Man Caucasian male characters project the stereotfdasge physique,
violence, and sexual prowess onto African-Americaen. Among these stereotypes,
African-American men’s sexual prowess is idolizeg ®aucasian men as illustrated in
Norton’s encounter with Trueblood. Compared to bioed who impregnates his own
daughter, Mr. Norton cannot act upon the incestudesire he and Trueblood share.
Reminiscing about his daughter, Mr. Norton desaiber as “more rare, more beautiful,
purer, more perfect and more delicate than theesildiream of a poet” (Ellisomvisible
42). Mr. Norton’s strong affection makes him dehg father-daughter relationship. What
makes Mr. Norton’s fascination even greater is pbdp the fact that his daughter passed
away and therefore Mr. Norton can never see henaljroduced to Trueblood’s incestuous
history, Mr. Norton insists that he should talk ttee African-American man for more
anecdotal details. Here, Trueblood is used for Ndrton’s vicarious satisfaction of making
love with one’s own daughter. Mr. Norton immersesadelf in Trueblood’s incest narrative,
so much so that the narrator, although wishingeawe, hesitates to interrupt the spellbound
Caucasian man. Trueblood’s extreme virility lean8/r. Norton’s indirect, aural voyeurism,
allowing the Caucasian man alternative pleasure.

4 It is worth noting that Mr. Norton is not the gnbne who idealizes Trueblood’s
masculinity. Trueblood “had told the story many,nypdimes” to the Caucasian men who
also seek vicarious pleasure (54). The visitor$rteeblood’s house represent the Caucasian
men’s pursuit of an extremely virile masculinityru€blood says that some of his audiences
even pay for the story: “they gimme more help [mgdrikan they ever give any other colored
man, no matter how good a nigguh he was. [...] [TJlaicasian folks treats me fine” (67-

68). Trueblood’s masculinity, the virility in pactilar, becomes the object of admiration, for

women'’s suffrage movement and Jim Crow law’s emdpinfluence, it would require arduous researcbrier

to determine the social strata of Caucasian womenAdrican-American men in the 1930s. For more itleda
information, please consult "The Strange CaredirafCrow" (2001) by C. Vann Woodward and "The Ceaci
History of Woman Suffrage" (2005) by Mari Jo Bulded Paul Buhle. In this article, the ninth paragrap
discusses the ambiguous power relation betweerakffAmerican men and Caucasian women.

41



which the Caucasian audience has to pay. Sexusdity becomes a currency, momentarily
determining the power relations between African-Aigen and Caucasian characters.
“[S]taring intensely at Trueblood,” Mr. Norton algeays Trueblood a hundred dollars,
because his hidden desire is fulfiled (69). At tb@me time, Mr. Norton realizes his
inferiority to the African-American man, “his blueyes blazing into the black face with
something like envy and indignation” (51). As thernator perceives, Mr. Norton’s blue eyes
and Trueblood’s black face represent the geneesestyping of African-American men’s
masculinity and the Caucasian men’s collective eofvit. In addition to the social power
they already have, the Caucasian men desire Afdcaarican men’s sexual prowess in
order to reach the ideal masculinity.

5 In an effort to compensate for his sense of iafgy, Mr. Norton uses the social
power he has as one of the “white trustees” ofcibiiege the narrator attends. In the slave
guarters where Trueblood lives, Mr. Norton keepaling along the road while repeatedly
blaming the hot weather. After meeting Trueblood, Morton faints and cannot recover
until he enlists the help of a doctor in the Goldeay, a bar and brothel frequented by
African-American veterans. Similar to Trueblood’suse, the Golden Day is a place in
which African-American men’s masculinity is predorant. Once he returns to the college
campus, Mr. Norton becomes a socially influentiglfe as a Caucasian trustee. Although
Mr. Norton tells the narrator that everything isrgpto be fine, his nonchalant face betrays
his true intention of punishing the narrator. Likechild and a parent, the narrator and Mr.
Norton create the picture of an African-Americaavel and a Caucasian master, further
supported by the atmosphere of Mr. Norton’s lodgimgth white pillars like those of an old
plantation manor house,” which resembles a Southeansion from the times of American
Slavery (100). In this way, Mr. Norton substitutexcial power for his ineffective virility and
compensates for the humility he feels in the skpvarters.

6 The narrator also seeks compensation for higmmded masculinity. What he is
shown as lacking in social power, the narratoistteemake up for in a heightened sexuality.
Expelled from the college, the narrator arrivesiarlem, New York, where he learns about
his inferior social status as an African-AmericaarmOnce he feels an urge to fight for his
own freedom, the narrator joins the Brotherhoodgial rights organization led by a

Caucasian man named J&cKotwithstanding the organization’s apparent deiticato the

2 The Brotherhood in which the narrator participadssits spokesperson is comprised of both Caucasidn
African-American people. The organization is apptyecommitted to the betterment of African-America
people’s social circumstances. Christopher Z. Hobsoggests that the readers can easily associae “t

42



betterment of African-American people’s lot, thaee yet another hierarchy within the
Brotherhood which ultimately places the African-Aimsan narrator under the Caucasian
members like Jack, depriving him of “a chance teas) (308). Determined to compromise
the Brotherhood, the narrator approaches Caucasa’s wives using his masculinity.

7 Unlike their Caucasian husbands, the narratouaBx appeals to the Caucasian
women. A case in point would be Hubert, one of@aeicasian members of the Brotherhood,
who is always outside and does not sleep with Ifis who instead seduces the narrator. In a
way, the narrator gives the husband-less wife ¢ledirfg of security. Moreover, the physical
manifestation of the narrator’'s masculinity is “gowerful, so — s@rimitive!” (413). His
interracial affair with Hubert's wife is an attemjot regain some of the social power he feels
he has lost. Hubert may be influential as a Caacasian in the public sphere, but in terms of
sexual power and domestic influence, the narragomore successful than Hubert, being
appraised and admired by the wife. In additionjcerg Hubert's wife with his prominent
display of sexuality, the narrator reemphasizesGhacasian men’s insecure masculinity. In
consequence, the narrator’s sense of social imfigrie compensated.

8 The narrator’s exertion of sexual prowess culteimavhen he seduces Sybil, “one of
the big shots’ [most influential Caucasian men’'sives” (516). Calling herself as a
“nymphomaniac” (519), Sybil indicates that her saxfantasy and desire cannot be fulfilled
by her husband who is often absent from the househniike Hubert. In place of her
husband, Sybil wants the narrator to fulfil heredpntasy. When an intoxicated Sybil soon
falls asleep, the narrator does not sleep with Wwhen she wakes up, however, the narrator
lies that he did. “I leaped straight out of the Wiahe narrator says to Sybil, “I overpowered
you in the empty lobby — remember? | smothered yewified screams” (524). Sybil shows
her satisfaction by demanding to stay with himnadiht long. When the narrator sends Syobil
home in a husband-like manner and Sybil followsitistruction, he succeeds in taking the
Caucasian man’s place as a husband and as theestatidn of masculinity.

9 It is interesting how the narrator’s attempt tbstitute sexual prowess for the feeling
of social inferiority falls short. Attracting Cawsan women, the narrator uses the “primitive”
image of masculinity, which exists in the Caucasianmen’s imagination as a stereotypical
African-American men’s sexuality. Therefore, therrator's strategy to lure the women
emphasizes the bestiality of his masculinity. Timay be linked to the case of Trueblood

where the farmer’s incestuous narrative is encadamnd financially supported by a number

Brotherhood” with the Communist Party in Americaidg the 1930s and that through the narrator’sitjoal
education and transition,” Ellison presents thel@ian of African-American “leftists” (57).
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of Caucasian men; Trueblood’s masculinity is thenifestation of uncontrolled sexual
desire. It is important to note that during the gnary intercourse with Sybil, the narrator’s
individual identity is not considered: “Was she 8l calling me beautiful or boogieful,
beautiful or sublime ... What'd either mean? | amigible” (529). The narrator realizes that
he is merely one of the African-American men wiphirhitive’ sexual prowess He may use
Sybil for his psychological compensation, but Syido uses him to fulfill her own fantasy
about African-American men. Similarly, Hubert's wifdesires the narrator’'s perceived
primitiveness in her husband’s absence. In thikiéas the narrator senses the ambiguous
power relation between him and the Caucasian waveswonders “[w]ho’s taking revenge
on whom?” (520). In brief, the narrator’s roundabway of being superior to the Caucasian
men could actually undermine his masculinity, dest@ting only that his pursuit of the
ideal may be self-defeating.

10 In the end, the narrator’s last move to compenfea the sense of inferiority is to hide
his masculinity altogether from the racist and sewiorld. As Ellison’s earlier critics pointed
out, the novel presents the narrator’s rites os@gs as he goes through the sociopolitical
transitions® In regard to reaching the perfect, ideal masaylinthe narrator realizes the
futility of the pursuit. The narrator's masculinity compromised in terms of both social
power and virility; his social impact cannot ovdgithat of Caucasian male characters like
Mr. Norton and Jack, and his sexuality is onlylipteted as primitive and bestial. In one way
or another, the narrator’'s masculinity is manipedaby Caucasian characters. Cast out from
the Brotherhood and inopportunely chased by twacpabfficers, the narrator accidentally
falls into an uncovered manhole, in which he makgesis mind that he will never be above
ground again. This, according to the narratorhes only “way to destroy” the Caucasian
manipulators (564). When above ground, his masitylitoes not help the narrator, who fails
to use it fully and effectively. Instead, it helfjge Caucasian figures, who use the African-
American men for fulfilling their sexual desire aftd the sense of social superiority. In the
manhole, however, the narrator’'s masculinity igsite, not allowing anyone to make use of
sexual and social parts of it. The expected resviithiding are, therefore, freeing the
narrator’'s masculinity from Caucasian men and wdmemanipulation and, subsequently,
revealing the Caucasian men'’s insecurity. Imagirthrey Caucasian men aboveground, who

are now bereft of the much-abused, socially-consti African-American masculinity, the

% In “Ralph Ellison’s Trueblooded Bildungsroman,’sHetter to Ellison, Kenneth Burke states that ribeel
puts the narrator through “the transformation ndettepresent the entire inventory of the ‘ambignstithe
author had to confront in the process of growinj(68).
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narrator is contented. Indeed, to hide undergrosgeins to be the best and only way the
narrator can find to revenge on the dominationmadipulation above ground.

11 The narrator’s conviction that Caucasian mea ptsssess an incomplete masculinity
is ascertained by his dream. Some might argughkeatarrator’'s dream about being castrated
by Jack symbolizes the narrator’'s own fear of Igsiis masculinity, because eventually, it is
the narrator who is desexualized. Such an argumeulid be only partially true. Projected by
Ellison onto the narrator's subconscious, the dreaciudes the narrator's hope to
reemphasize Caucasian men’s sense of insecuritytifigpat his removed testes, the narrator
explains to Jack how his own body part can repteslesir mutual fear of imperfect
masculinity: “That there hang not only my genenagiovasting upon the water [...] Byour
sun [...] And your moon [...] Your world” (570; emphasis added). While the narrator
explicates why their “generation” is altogetherdanger due to the castration, the bridge,
beneath the arch of which the narrator’s testesharging, turns into a moving robot and
disappears with the emblem of masculinity. The atarr shouts to the monster that is
receding with the symbolic testicles, “No, nag must stop him!” (570; emphasis added). In
the dream, the narrator laughs at the people wimeadd his castration, and this laughter
shocks the audience, including Jack and Mr. Norfbme laughter is derived from the
narrator’s realization of the crowds’ mutual fedr lmving incomplete masculinity. By
castrating the narrator, Jack eliminates Africanefdican men’s masculinity to which his
own masculinity is not comparable. In consequertbe, narrator's dream shows the
Caucasian man Jack’s fear of being an imperfecn:Mdence the narrator's dream reveals
the male characters’ common pursuit and commoncurgg. The narrator finds himself
remaining intact after the allegedly fatal dreamwas through and, in spite of the dream, |
was whole¢’ (571; emphasis added). In the end, the narratmfidgently refers to his
“hibernation” underground as the “greatest sociame” (581), which represents the
narrator’s rebellion against the white supremacy.

12 As Caucasian and African-American male characfieel insecure about their
masculinity, it seems that the novel does not sti@n(perfect form of the) ideal masculinity.
However, the novel as a whole, not in one individoharacter, assumes the ideal
masculinity, the Caucasian male characters acauyfir the social power, and the African-
American male characters embodying the virility g&ther, these male characters form the
idealized masculinity while still chasing each othi® make up for their perceived
weaknesses. In other words, the ideal ‘Man’ is aniysible but clearly exists in the novel.

The narrator realizes how an African-American mike Ihimself can be part of them
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[Caucasian men] as well as apart from them” (5B8me might argue that the racially
stereotyped masculinity, i.e. social power in Cawmamen and virility in African-American
men, is itself racist. However, as already discdissiee novel presents remarkably racist-
stereotyped rendering of the characters. In chdptre narrator is forced to participate in a
battle royal in which African-American men are madefight against each other, before
which a naked Caucasian woman appears to mesnieezZeghters. According to Kim, the
African-American men “assume a heightened masdylinbecause the “black male body”
not only serves as an agent of violence but alssplay[s] a sexual arousal” in place of
Caucasian men” (53)While Caucasian men are sitting outside the boximg enjoying the
fight, the narrator and other African-American nae ordered to look at the naked woman.
In this way, the African-American male characters &ighly sexualized along with the
Caucasian female characters. On the other hanal gmwver is not endowed to these men,
especially when they are under Caucasian men’soatyththey do not have any social
influence. Even the college president Dr. Bledse®p is probably the most socially
powerful African-American figure in the novel, isiinbled in front of the “white visitors,”
“refusing to sit down, [...] his hat in his hand, [.thlen leaving with a humble bow” (Ellison
106). Clearly, the novel provides racially ster@ey male characterizations while not
allowing the ideal masculinity to any individualarhcter. Instead, the novel presents perfect
masculinity, when combining the Caucasian and Afridmerican male characters, as being
comprised of both social power and sexual prowess.

13 Once created, the complete masculinity overshiadthe existence of African-
American women, rendering their role merely funcéb Unlike the Caucasian women
characters whose social status is ambiguous, Af#taerican female characters clearly
show that they are at the bottom of the social iyala discriminated against their race as
well as sexuality.When Mr. Norton and the narrator get out of thvair with the intention of
talking with Trueblood, the social power of a Caiaa man’s masculinity and the sexual
prowess of an African-American man’s masculinitg aombined. With the introduction of
the complete form of ‘Man,” Trueblood’s wife andudgater literally disappear from the scene

* In fact, Kim states that African-American men iligdn’s novel, including the narrator, possess @mbus
sexuality, displaying both masculine and feminiraits. For more explication, please refer to Kinbsok
"Writing Manhood", especially to chapter 1, “Inlig¢ Desires: Homoerotic Racism and Its Homophobic
Critique in Invisible Man.”

® Caucasian women characters’ presence is limitedaimestic spheres, and they are not allowed much
influence in the outer world where male characteesl. Nonetheless, Caucasian women hold an amtiguou
rank in the novel's social hierarchy and give teaders a hint that they may use African-Americam riog
their own benefit, manipulating the men into filfiy their sexual fantasy.

46



as the narrator sees “the two women turn and rantifrally behind the house, their
movements heavy and flatfooted” (50). To the twolemasitors, Trueblood’s wife and
daughter are only seen as proof of Trueblood’s #tee sexual prowess. Similarly, the “big
woman” at the Brotherhood meeting exists in ordeztidence the masculinity completed by
Caucasian leader Jack and African-American memioer Qlifton whose “very black and
very handsome” figure assuredly draws “the quidake of a woman’s pleasurable sigh”
(363). Not given a name, let alone called “Sisténg “big woman” is disregarded as part of
the meeting and literally removed from the narmtiVhe “big woman” insightfully warns
that Ras the Exhorter, a radical Black Nationaéiater, and his followers “would attack and
denounce the white meat of a roasted chicken,” mgahat the Caucasian members of the
Brotherhood could be in danger (365). However vwming is only laughed at, and without
much response, the “Brothers” (including the namatemain quiet until Clifton concludes
her opinion by saying, “We’ll take care of that'6&). After that, the “big woman” is neither
described nor given any voice. As Trueblood’s worgerbehind the house when they finish
emphasizing men’s completed masculinity, the “bimwan” does not come into view again
once she reinforces the power of ‘Man,” remainimgaen and anonymous until the end. In
brief, these African-American women are backgrounds highlight masculinity and,
accordingly, are eliminated from the narrative raf@rying out their role.

14 When an African-American woman makes frequemeapances, like Mary Rambo
does, Ellison projects the stereotypical charazaéion of an African-American mother onto
her. While staying at home and shunning social lvemment, Mary mainly concerns herself
with the narrator’s physical and emotional welldgeiWhen the narrator has no place to stay
in Harlem at first, Mary insists that he shoulcelim her house. Although he is unable to pay
the rent, the narrator stays with Mary who woraésut his meal most of the time: “Soon’s
I've had mine [my coffee], I'll see what kind ofdakfast | can whip together” (323). Even
when the narrator tries to discuss the issue df Mary turns back to the matter of food:
“I'm not worried 'cause when you get it [money] héw you’ll pay me. Meanwhile you
forget it. Nobody in this house is going to star{823). According to Ann Folwell Stanford,
Mary is one of “the mother/mammy/Madonna figurednxisible Mari (20). Treating the
narrator as if he is her own son, Mary becomes medticated mammy archetype, an
enslaved African-American nanny or mother in the &outh. There are quite a few
anonymous male residents in Mary’s house, in andbwhich they freely come, and Mary
shows unrequited affection for the “boys.” Unlikeetnarrator who goes through eventful,

step-by-step personal growth, Mary does not expeeienuch character development, thus
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remaining as a flat character. Stanford states“tlaty Rambo joins a long line of textual
representations of women as ‘helpers,” ‘caretakeasd ‘nurturers™ (22). While she
encourages the narrator to go out and fight forrilets of African-American people, she
does not participate in the social movement. Manstreinforces her stereotypical role by
believing that an African-American man like the naéor needs her as “a woman to keep an
eye on [him]” (Ellison/nvisible 252). When the narrator recovers, Mary’s duty asother is
finished, and she is out of the novel's prime fopust as Trueblood’s women and the “big
woman” are.

15 In Mary's case, the female character's potenigsalpresented through the very
stereotype projected onto her. Because Mary doéspossess social power outside her
apartment, let alone shows sexual prowess, thatoartries to detach himself from her when
he becomes part of the Brotherhood. No matter hwmemplete she appears to the male
character’s perspective, Mary is a powerful mofigarre with the power of healing and with
enough sustenance to feed the homeless colored Bbgsis a breadwinner and a leading
motivator. Not only does she own a house and rec&fvican-American men into it, but she
also encourages them to make changes in the wien the narrator leaves her house and
falls deep into the manhole, Mary haunts his mitha:the morning I'll remove the lid ...
Mary, | should have gone to Mary’'s” (567). Mary’sceuragement and the warmth leave a
significant impact on the narrator. A second lovkher may reveal that Mary is not a mere
landlady or a nanny, but an influential leader fegwith caring motherliness.

16 Although the narrator becomes part of the mearshadowing African-American
women, he sees several clues as to how much padtdmi women have. Indeed, the images
of colored women are distorted, but when examineskety, they uncover different aspects of
Ellison’s novel. First of all, Trueblood’s “wometite both child bearers, appearing “with the
weary, full-fronted motions of far-gone pregnand#7). Nonetheless, they are vigorous
enough to take care of the run-down domestic space, dilapidated house in the slave-
guarter section. When the narrator and Mr. Nortisit the house, the women are laboring in
the domestic space, “washing clothes in an irofi @t). They are making life go on while
being ready to create the next generation. Truebtdowomen could be the originators of
such a new generation as the narrator, who wilticoa to “keep up the good fight” and
“[llearn it to the young’uns,” fulfilling the deabed will of the narrator's grandfather (16).
Secondly, the “big woman” from the Brotherhood nregtlso shows potential. The remarks
she makes are made up either of tongue slips, kimgt&as the Exhorter as “Extortor,” or of

humorous culinary expressions, comparing the Cacasembers of the Brotherhood to
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“the white meat of a roasted chicken” (365). Noeéths, her observation is right to the
point. Indeed, Ras is an “extorter” who advocatésence while leading an extremist
movement to change the lot of the African descetsdan America, especially those from
Ethiopia. One of the historically realistic figurémat could be linked to Ras is Marcus Garvey
(1887-1940), a famous Jamaican activist who supdomlack Nationalism and Pan-
Africanism during the 1920s and 30kike Ras, Garvey emphasized the solidarity of ¢sfri
descendants and despised African-American activisisperation with Caucasian people.
Despite the similarities, Ellison makes it cleaatthe is not referring to Garvey in the novel.
Clifton explains to the narrator how “he [Garveyiit last” and no one in the novel has
seen the legendary figure (367). Even if this mistd activist is only a vague model for Ras,
the main reason why Ras disapproves of the narratat other African-American
Brotherhood members is that they cooperate withc&sian men like Jack. Even though it is
the “big woman” who first identifies the point, thiman’s argument only convinces the
male Brotherhood members that the place she mugprésent is her kitchen, not the
Brotherhood meeting room.

17 When the narrator finally realizes the Africamérican women'’s potential and tries
to escape the dark man-hole, he cannot go backaty’#/ In the first place, the cover of the
manhole is opened. The narrator was “in strangéder” and “someone, for some reason,
had removed the manhole cover and | felt myselhgéudown, down” (565). While the
author chose to open the manhole when the nansaftaeing from two police officers, it is
also him who confines the narrator to the darkmpessanently by eliminating the means of
escape. The narrator realizes his powerlessnesgtahe moment of realization, the narrator
comes to understand his reliance on Mary:

But | was never to reach Mary’s, and | was ovelrogtic about removing the steel
cap in the morning. Great invisible waves of tinfeved over me, but that morning
never came. There was no morning nor light of ang ko awaken me and | slept on
and on until finally | was aroused lwyinger [...] | tried to reach above me but found
only space, unbroken and impenetrable. (567; enphdded)

® For more information on Garvey’s autobiography,|®tphy and Opinions of Marcus Garvey (1978) could
be recommended; it is the compilation of Garveysexhes and articles, edited by Amy Jacques Garvey.
Although there is an official biography of Garveyitten by Tony Martin, Marcus Garvey, Hero: A First
Biography (1983), it would be better to go diredily Garvey’s Philosophy and Opinions, since Mastimook
may not provide impartial views on Garvey’s pohtiédeas. For a better understanding of the cdrdlinong
the African-American activists in Ellison’s novéjliott M. Rudwick’s article, “DuBois versus GarveRRace
Propagandists at War,” would be useful; Rudwickigke offers an interesting comparison betweenv&giand
DuBois’ political approaches.

7 Eric J. Sundquist points out that “[jJust as Eltisefigure of the Founder in Invisible Man is noodker T.
Washington, so his Ras the Exhorter cannot bediexttly to Cyril Briggs, Richard B. Moore [...] ordBvey
himself’ all of whom were West Indian black natitisgs (179).
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Woken up by hunger, the narrator needs to be feddry. However, he cannot get out of the
hole unless he is given a ladder. The author assheenarrator of his final decision, with his
resolution conveyed to the narrator as an unknoovcev “Then, finally, when | could barely
move, something seemed to say, ‘That’'s enough,tdoih’yourself. You've run enough,
you're through with them at last,’ and | collapse@868). His desire and effort
notwithstanding, the narrator cannot get back ¢éoAfrican-American woman.

18 By not letting the narrator return to the mothgure Mary, Ellison seems to say that
an individual must break away from the past andben again, recreating one’s self, on
one’s own. It should be noted that Ellison intendedwrite a novel that transcends the
boundaries of race or gender. In an interview Vidtvid L. Carson, Ellison suggested that
the narrator is not “a great hero,” but he goeshdy‘any narrow concepts of race” (207).
“[T]he form in which | try to express myself,” Edlon stated in the interview, “is not a
‘racial’ form” (207). The narrator is not a protestfor African-American people, but a
messenger for every human being. In another irderwivith Arlene Crewdson and Rita
Thomson, Ellison emphasized that the novel is usalearguing that he could stand for “all
the men and all the women” whatever age they a#d)(By confining the narrator to the
pitch-black manhole, Ellison seems to obfuscate rthgator’s racial and sexual traits. In
order to find his way out, the narrator decidemke a torch by lighting such documents as
his high-school diploma and a slip on which his tBeshood name is written. The narrator
once cherished these papers in the briefcase, $edchay defined who he was. However,
when the narrator awakes “in the blackness,” tite labels have to be burned, and the
narrator realizes that he cannot return to “any phfhis] old life” (Ellison, Invisible 571).
Although his break with the past seems lamentahke narrator is eligible to stand for the
universal in the novel after all of the documents lburned, finally suggesting that he may
“speak for you,” that is to say, he could represemt individual whatever history he or she
may have (581). The narrator’s hard experienceoafieg of age becomes an illustration of
any individual's personal development, of his or detological quest. What Ellison wanted
to convey in the narrator, according to his intewwiwith Crewdson and Thomson, is “one’s
own most intimate and hopeful sense of human vahg possibly human predicament”
(Ellison, “Interview” 264). Certainly, the narrat@ intended by the author to speak for the
universal human questions, including those of oagistential consciousness.

19 Nevertheless, the novel’s realization divergesnf Ellison’s intention. Firstly, the
narrator involves himself in even greater sexism etism as he goes through the passage

Ellison has prepared for him. Ellison explainedhig interview with Chester and Howard that
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“the universal” in his novel can be “reached ofilgotugh the depiction of the specific man in
a specific circumstance” (9). Unlike the author'stive, the circumstance in which the
narrator is thrown is so specific that it is insgqte from the racist and sexist social milieu.
Concentrating on the ideal masculinity with sogwawer and sexual prowess, the novel
employs the male characters of both races as thaglforce of its narrative. Chasing each
other in search of compensation and revenge, threcmgjointly manifest their ideal form of
masculinity and exert its power upon African-Amancwomen. As part of the chase, the
narrator learns to overlook the presence of the emowf color. As Carolyn W. Sylvander
argues, the narrator “loses what slight recognitte has of woman-as-human at the
beginning of the novel as he becomes more clodkédavith manhood, Brotherhood, and
his own personhood” (77). As he follows the patie leaders such as Mr. Norton, Jack,
and Mr. Emerson, the narrator is trained to obsasself over the ideal masculinity. One
paradox created in this process is that the nayreioning away from the racist and sexist
society, maintains the system he tries to escagecahvinces himself that he is taking
revenge by hiding underground. However, the narrdtaws an unheroic conclusion while
gradually forgetting the African-American women wmoust still be suffering double
oppression on the ground: “They [all the male ctiars in his dream] were all up there
somewhere, making a mess of the world. Well, letthl was through and, in spite of the
dream, | was whole” (Ellisonnvisible 571). Ultimately, the narrator becomes not only an
observer, but also an agent sustaining the raetsaxist society led by the male characters.
Deviating from Ellison’s design for the universgliof the novel, the narrator involves
himself in the racism and sexism to a greater éxten

20 In order to convey the universal human questibiseems that the novel should allow
more space for the female characters to reappedahoM{ the rise of African-American
women and the achievement of true equality regssdié race and gender, the novel would
not be eligible for universality. Simply put, thewel would not be able to pose a universal
human question while its focal point is not uniadrsbut partial to one gender. It is
interesting that Ellison seems to regret obscuhitagy’s presence. Ellison stated that Mary
“deserve[s] more space inyisible Marj and would, | think, have made it a better book”
(Conner 181). What the narrator finally sees is dmsance between himself and Mary,
between himself and the potential remaining in therld aboveground. Completely
exhausted from the quest for perfect masculinityy barrator has to reach Mary’'s and
recover energy with her healing power. Neverthelbtsy is not given much space in the

final manuscript of the novel. Ellison’s regretigarly reflected on the narrator’'s mind when
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he worries himself before leaving Mary’s house: ‘YMan't | just tell her [Mary] that I'm
leaving and pay her and go on off? She was a ldgdlavas a tenant — No, there was more
to it” (Ellison, Invisible 322). Both Ellison and the narrator cannot miss #oman’s
potential. Mary certainly could have been a motvaguide, and a mother, yet Ellison limits
her power and belatedly regrets his final decisi@at determines the narrator’s destiny. The
narrator’s longing for Mary reminds the readerd thamen of color will still continue their
doubly-oppressed life and the racist and sexisiegoawill continue to prevail in the
narrative. Indeed, what could make the novel usaleior a “better book,” as Ellison
admitted, would be the better character developrfentlary or the narrator’s reunion with
other African-American women. The novel's grand sjuer the universality would end in
vain otherwise.

21 In the end, the interpretation of the novelpsmto the readers. As Ellison intended,
Invisible Man contains more than the African-American peopldisiggle against racism.
Sexuality, interlaced with the issue of race, isqmbto the readers as a significant question.
Ellison limits the African-American female charastepresence in front of the narrator and
yet the women'’s potential is revealed in very ibthys. Whether it is intended by Ellison
or not, the novel contains its own “hole,” that iee absence of fully-developed African-
American female characters. However, the novel alsmvs what power these women can
have. Indeed, one should not jJump to conclusionebgrding the novel as misogynistic. The
novel does not provide any definite answers to rdeders. After all, the narrator's last
destination is not Mary’s house, but a manholedmglete darkness. The readers are left
along with the narrator to muse over how to lookhat racist and sexist society. Like the
narrator looking for the way out, the readers htvéind their own way to understand the
complex relationship between race and gender, rtegaction between racism and sexism.
How the narrator could better African-American wanrselot while being confined in the
“man-hole” would be yet another question posedoreaders. All in all, the novel explores
rather than gives answers.

22 As this article has discussed so far, Ellisardsel is one of great profundity. The
novel concerns African-American and Caucasian mer Wwlindly pursue the ideal
masculinity which determines their social power aegual prowess. Substituting one power
for another, the men compensate for the sensecofripleteness and the subsequent feeling
of inferiority. While struggling for their ideal,heé men jointly create an ideal form of
masculinity—the Caucasian men demonstrating theapethal social power, and the African-

American men manifesting sexual prowess. As a retheg African-American women are
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thrown into the hole of obscurity, eclipsed by thMan.” Even though their presence is
overshadowed, the colored women'’s potential igotaily overlooked. Ellison’s novel, in its
roundabout yet prudent way, presents the AfricareAcan women as the hidden source of
power, and it is possible that they will be theusioh for the chaotic world aboveground.
Without concrete solutions to the narrator’'s sttagghe novel invites the readers to its
fathomless darkness.

23 At first it seems that the readers are throwa the inescapable void of a hole, but
they are left with possibilities of change. At thied of his epilogue, the narrator repeats “I
must come out, | must emerge” (581). The fact thatarrator prepares himself for a rebirth
in the manhole renders the significance of colosethen even greater. It is ironic how the
narrator feels whole again underground withoutitfillence of racism and sexism, that is,
with the absence of social power and sexual wirilNonetheless, the rebirth he imagines is
impossible, since the narrator is trapped in théress of his own accord. As the narrator
concludes, “[tlhe end [is] in the beginning” andaasesult, the beginning and the end of his
journey converge. As his narrative takes the fofra oircle, there is not a break allowed for
the narrator to escape. In order to break away tf@rfwarm hole” and become the “Easter
chick breaking from its shell,” the narrator neexdsther figures like Mary or Trueblood’s
women to help his rebirth, not in a physical, butispiritual sense (6). If the narrator, who
now understands the African-American women’s padgntcould stop hibernating
underground, go back to Mary’s, and re-enable hiktyato move people and lead change,
the novel might take a more dynamic turn. As Ellisdoses the manhole and opens the
possibilities, he renders his narrative more fght®d and his message more profound. The
novel is in itself alive with potential, but onlyhen the readers strive to see the invisible
‘Man’ and find the obscured women, while seeking way out in the underground labyrinth
as the narrator does. If the narrator’'s escapessiple, then the readers may be able to ask
how the narrator can find the universal human valuéne society marred by visible racism
and sexism. They also might be asking how peopleoti races and genders could identify
and remove the racist as well as sexist motivekair everyday life, when these motives are

in fact deeply ingrained in the universal humarurat
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