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Editorial

1 “Some are born great, some achieve greatnesssand have greatness thrust upon
'em,” states Malvolio in Shakespear@welfth Nightand one is inclined to use the same
words in describing one of the most influential @nelative dramatists, William Shakespeare,
himself. We keep returning to Shakespeare not babause of the 38 plays he penned, but
also because of his unique, unmatched way with svevlich to this day resonates with
critics and audiences alike. This year, 2014, m#nks450th anniversary of Shakespeare's
birth and this issue i6Gender Forumwill focus on how gender is addressed in works of
Shakespeare in honor of this event.

2 Jim Casey examines in his paper the various éxjp@es placed on male bodies in
the early modern period, the repeated challengérolving’ one’s masculinity, and the
various critical reactions to violent action in 8bspeare’s plays. Casey argues that early
modern ideas regarding 'manhood’ and the gendefibgdies have been misinterpreted by
many recent critics, and the myths of genggrversemenand masculine anxiety have been
greatly overstated. In contrast, he argues thatoheplex relationship between the body and
the construction of manhood has been downplayedlewhe important sociocultural
expectation of masculine bodily sacrifice has ne¢rbfully appreciated. Furthermore Casey
argues that most critics diminish the significan€enasculine service and death, stating that
the connection between honor and violence extepgierial the aristocracy and provides an
important foundation for early modern English sbgie

3 In her article Charlotte Fiehn discusses the tsbyr of Cordelia in Shakespeare’s
masterpiec&ing Lear, arguing that when Cordelia confounds her fathéesire for flattery

in Act I, Scene 1, it not only defines the paramet legitimate parent-child relationships
for the play, but that her response to Lear’s tidst,momentous answer, “nothing” (1.1.96),
affirms the legitimacy of natural law and primogené. Additionally Fiehn postulates that
Cordelia’s reply allows her to stress a duty to fokure husband, leading to a second test of
love that bears out Cordelia’s position on the oespbilities of a wife. The Kings of France
and Burgundy must consider whether they will ma@grdelia without the benefit of her
dowry, reckoning her value solely on the basis @f tharacter. Fiehn’s paper explores the
representation of marriage King Learin both this instance and in the relationshipshef

primary and secondary plots. It examines marriage aentral if often overlooked element



within the broader tragedy, and as a means by wBitakespeare considers the broader
legitimacy and illegitimacy of relationships.

4 According to Jennifer Flaherty, Paula Vogel's klaomedyDesdemona: A Play
about a Handkerchiefs similarly probing, examining the isolation ofomen past and
present through her reinvention of the characterShakespeare®thello. Flaherty argues
that rather than creating a heroic Desdemona wfiesdeer fate, Vogel chooses to depict an
environment in which such a character would be issgie. Instead, Vogel creates a silly,
spoiled, and promiscuous Desdemona who attempsgsiligert the patriarchy that controls
her. Flaherty continues her argument by discuskmg displacement is used by Vogel to
demonstrate the painful limitations of female agerin her paper Flaherty argues that the
feminism ofDesdemonaloes not demonstrate empowerment, enlightenmeetuality, but

is replaced with a kind of negative empathy, codiclg that Vogel asks her audiences to say
‘no’ to constraints on female agency and ‘no’ tonéde complicity and isolation. By not

saving Desdemona, Vogel invites her audiencesve tteemselves.



