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Editorial

1 This issue ofGender Forumfocuses on the representation of gender and gender
relations, as well as sex and sexuality, in contaany film. Movies — from mainstream
blockbusters to low-budget indie films — presentmaror of our culture. They both
consciously and subconsciously engage with cultirgdes and narratives and reflect the
ways in which our behaviors and actions are gowklyegendered expectations. Sometimes
they do so by presenting opportunities for submgrihormative categories and sometimes
they cast a spotlight on everyday situations th#temvise often go unnoticed or
uncommented.

2 The first of the diverse and insightful articles this issue is Dr. Zoila Clark’s
contribution “Masks, Fans and Nu Shu in Chinese-Atae Female Love Relationships”.
Clark analyzes the filmSnow Flower and the Secret FandSaving Facedo investigate the
issue of saving face, which she argues is expertedferently among Chinese-American
Lesbians than it is by Americans as a result ofctiieural transmission of Confucian beliefs
through first generation immigrants. The focus Hexe on the use of thlu Shulanguage,
which was created for and used only by women. Thissual form of communication created
a possible romance between women who shared & tmtgeage.

3 The second article comes from activist and autRiia Banerji, and is entitled
“Bollywood baffled over Sex, Rape and Prositutiol€iting a wide variety of popular
Bollywood movies as examples, Banerji argues thatigh Indian films are often censored
for depicting relationships based on sex, sexiligtst main selling point of these films. This
points towards a commoditization of female sexyalit this denial of female sexuality as a
woman'’s independent identity and choice, Bollywdihhs reflect a society’s unchanging
attitude toward female sexuality.

4 The third contribution in this issue is a colledtove work by Alison Happel and
Jennifer Esposito, entitled “Pageant Trouble: AmplBration of Gender Transgression in
Little Miss Sunshirie In this paper, the authors investigate the 206 Little Miss Sunshine

in terms of its representations of the relationshgiween beauty pageants and gender.
Utilizing Butler's theory of gender performativitydappel and Esposito explore how the
main character, Olive, disrupts normative gendgreetations and behaviors by performing

her gender in transgressive ways at the pageant.



5 In her article called “Disciplining Deviant Womethe Critical Reception oBaise-
moi’, Amy E. Forrest explores the socio-cultural reestor the strongly critical reception of
the contemporary French filBaise-moj from an anarcha-feminist perspective. Her foecus i
this investigation lies on the limited ways in wiigiolent women are generally represented
in film, and the ways this is subverted Baise-Moj a film directed by two feminist, sex-
positive women of color. The conflict between méi@am narratives and subversion is here
shown via the reactions of journalists and filnticsi.

6 In our final article, The Sapphiresand One Night the MoanSong, History and
Australian Aboriginality”, contributor Victoria Hehe examines two Australian Indigenous
film musicals that deal with the representatiorAbbriginality and the painful aftermath of
the Stolen Generations, colonial displacement awcdgm. Both films approach these issues
differently, but they each use the elements ofntiusical genre, such as song and dance, to
do so. Additionally, in both films a female preseracts as a reconciling power; the women'’s
struggle towards cross-cultural understanding ma®duced optimistic tones in the self-

confidence of Australian Indigenous filmmaking.



