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Editorial

1 This issue ofcender Forumis dedicated to the discussion of gender and haw i
impacted by and reproduced in fairy tales. Theugtilce that fairy tales have on our culture is
indisputable even today — the Grimms’ tales renpgsent in children’s bedrooms in the
shape of Disney movies, and many cultural tropesnfthe evil stepmother to the potion-
brewing witch, have their foundation in fairy taleBhe contributors to this issue have
examined a wide variety of diverse texts — from @lag Carter's short stories to
contemporary TV series — to trace the continuetuall impact of fairy tales in relation to
constructions of gender and sexuality.

2 The first contribution, “From Courtly Love to Smowhite”, comes from Baiqing
Zheng. She draws parallels between chivalric romamd modern re-writing of fairy tales,
both of which involve the agonies of unfulfilledvie. Rather than providing a happily-ever-
after ending, the relations between the heroeshanoines are often complicated by twists,
suspension, revelation, confusion and subversibeng traces these themes in short stories
by Robert Coover and Angela Carter, as well asrpdst Anne Sexton and concludes that
these revisions of “Snow White” draw a parallelvibeen women in love and women in
language, and are committed to disenchanting thstagcted feminine myth.

3 In her article “Detectives and bail bonds ‘pesaas fairy tale hero/ines: A feminist
antimilitarist analysis ofGrimm andOnce Upon a Tinfe contributor Nancy Taber explores
the re/writing of gendered scripts in the televisprogramsGrimm andOnce Upon a Time
Using a feminist antimilitarist framework in heramwination of these modern retellings of
fairy tales, she argues that gender, violence,nattithrism are represented in complex ways
that variously position ideas of good and evil, tpabed and protector, masculinity and
femininity through the programs' characterizati@fisheroic hunters and saviours who are
also estranged mothers and sons.

4 Contributor Annette Schimmelpfenning in her atitChaos Reigns — Women as
Witches in Contemporary Film and the Fairy Talestlod Brothers Grimm” makes an
argument for the versatility and changeability bé ffigure of the witch. Starting with an
analysis of the construction of the witch in faigjes, she traces her development through the
ages up to her inclusion in modern Hollywood fildighlighting different types of witches,
Schimmelpfennig shows how in all her different niestations the witch is, above all,

always both reflective of and a contributor to et tropes of femininity.



5 Lastly Caleb Sivyer, in his article “A Scopophdi Fairy Tale: Deconstructing
Normative Gender in Angela Carter’s ‘The Bloody @leer’, illuminates Carter's rewriting
of Bluebeardwith a focus on the visual. He argues that Cdetlees up the flexible structure
of the fairy story in order to communicate the engreces of being a woman in a patriarchal
society, subjected to certain ways of seeing ampkseen.

6 The issue is rounded off with a review by ShuAdia Cheng, who writes about the
2011 publication ofTacit Subjects: Belonging and Same-Sex Desire Anf@mmginican
Immigrant Menby Carlos Ulises Decena. The book, based on adadesearch as well as
personal interviews, examines the ways in which gag bisexual male immigrants from
Dominica to New York dealt with the multiple leved$ oppression and stigmatization they

were faced with.



